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BOSTON 


The  Boston  Pops 


In  1881,  Henry  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra,  wrote 
of  his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music.”  The  first  Boston 
Pops  concert,  on  July  11,  1885,  represented  the  fulfillment  of  his  dream.  Called  the 
“Promenade  Concerts”  until  1900,  they  combined  light  classical  music,  tunes  from  the 
musical  theater,  and  an  occasional  novelty  number.  Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops 
programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players),  and 
by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musicians. 
Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  represent 
the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  John  Williams  led  the  Boston  Pops  Orchestra  on 
tours  of  Japan  in  June  1990  and  June  1993.  The  Boston  Pops  Esplanade  Orchestra  has 
made  many  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  Mr.  Williams.  Keith  Lockhart  has  led  eight  national  tours  with  the  BPEO 
and  in  June  1997  made  his  first  overseas  tour  as  Boston  Pops  Conductor,  leading  the 
BPEO  on  tour  to  Japan  and  Korea. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops  and  the  first 
who  was  American-born.  One  of  Fiedler’s  great  dreams  was  to  establish  a series  of  free 
outdoor  orchestral  concerts  for  the  people  of  Boston.  In  1929,  this  dream  became  a 
reality  when  he  organized  the  first  Esplanade  Concerts,  which  took  place  on  the  banks 
of  the  Charles  River.  Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the 
Boston  Symphony  Orchestra  organization. 

Following  the  death  of  Arthur  Fiedler  in  1979,  the  Boston  Foundation  and  the 
Boston  Symphony  Orchestra  created  the  Arthur  Fiedler  Esplanade  Concerts  Fund  in 
honor  of  Mr.  Fiedler  and  his  founding  in  1929  of  the  free  concerts  tradition.  Contribu- 
tions to  the  fund  came  from  hundreds  of  donors  whose  gifts  were  matched  on  a one- 
to-one  basis  by  the  foundation  until  the  fund  reached  its  goal  of  $1  million.  The  in- 
come from  this  permanent  fund,  held  in  trust  by  the  Boston  Foundation,  is  used  exclu- 
sively to  help  defray  the  costs  of  these  concerts,  and  each  year  the  Boston  Symphony 
Orchestra  designates  one  of  the  Esplanade  Concerts  “The  Arthur  Fiedler  Concert.” 

The  Metropolitan  District  Commission,  which  so  generously  provides  the  Hatch  Shell, 
meets  a portion  of  the  security,  clean-up,  and  amplification  expenses;  however,  there 
still  remains  a substantial  deficit  that  requires  funding  on  an  annual  basis.  Audience 
members  who  wish  to  help  the  Boston  Symphony  Orchestra  meet  these  costs  and  to 
keep  a unique  community  tradition  alive  should  send  their  contributions  (tax-deduct- 
ible as  provided  by  law)  to  the  Boston  Pops  Fund,  Symphony  Hall,  301  Massachusetts 
Avenue,  Boston,  MA  02115. 


Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Now  in  his  fifth  Pops  season,  Mr.  Lockhart 
has  conducted  more  than  250  concerts;  made  twenty- 
seven  television  shows;  made  his  Carnegie  Hall  debut 
with  the  Boston  Pops  Orchestra;  and  led  eight  national 
tours  and  his  first  overseas  tour  with  the  Boston  Pops 
Esplanade  Orchestra.  In  1996  Keith  Lockhart  and 
the  Boston  Pops  Orchestra  signed  a four-yeai;  six-album 
exclusive  recording  contract  with  RCA  Victor.  The  Celtic  Album  was 
nominated  for  a 1999  Grammy  Award.  This  spring  they  released  a new  album  of  Ameri- 
can patriotic  music,  A Splash  of  Pops. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from  Fur- 
man University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in  Pitts- 
burgh. He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting  Fellow 
of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he  moved  to 
Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra,  later  serving 
as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati  Pops  orches- 
tras, while  also  becoming  Music  Director  of  the  Cincinnati  Chamber  Orchestra.  In  Jan- 
uary 1998,  Mr.  Lockhart  was  appointed  Music  Director  of  the  Utah  Symphony,  effec- 
tive with  the  1998-99  season.  He  studied  piano  with  John  Noel  Roberts,  Gwendolyn 
Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a con- 
ductor includes  study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and 
Werner  Torkanowsky. 

As  a guest  artist,  Mr.  Lockhart  has  conducted  the  Chicago  Symphony  Orchestra, 
the  Los  Angeles  Philharmonic,  the  Minnesota  Orchestra,  the  Montreal  Symphony,  the 
Toronto  Symphony,  the  Cleveland  Orchestra,  and  the  Los  Angeles  Chamber  Orchestra. 
Notable  recent  engagements  include  his  first  concerts  as  Music  Director  of  the  Utah 
Symphony;  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe,  with  the  Washington  (D.C.)  Opera;  the  Cincinnati  Chamber  Orchestra’s  New 
York  debut  at  Town  Hall;  and  guest  conducting  debuts  with  the  New  York  Philhar- 
monic, Singapore  Symphony,  National  Arts  Center  Orchestra,  New  England  Conserva- 
tory Orchestra,  St.  Paul  Chamber  Orchestra,  Dallas  Symphony,  and  Philadelphia  Or- 
chestra. Upcoming  engagements  include  debuts 
with  the  San  Francisco  Symphony  in  summer 

1999  and  the  Houston  Symphony  in  the  1999- 

2000  season. 

With  his  appointment  to  the  position  of 
Boston  Pops  Conductor,  Keith  Lockhart  suc- 
ceeded John  Williams,  who  held  that  position 
from  1980  to  1993.  Mr.  Lockhart  holds  both 
the  Julian  and  Eunice  Cohen  Boston  Pops  Con- 
ductor's Chair  and  the  Germeshausen  Family 
Boston  Symphony  Youth  Concerts  Conductor's 
Chair.  In  addition,  he  serves  as  a “godparent” 
for  the  John  D.  Philbrick  Elementary  School  in 
Roslindale  as  part  of  the  Boston  Music  Educa- 
tion Collaborative.  Mr.  Lockhart  holds  hon- 
orary doctorates  from  the  Boston  Conservatory, 
awarded  in  1996,  and  Northeastern  University, 
awarded  in  June  1998. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album  [nominated 
for  a Grammy,  1999] 
with  Eileen  Ivers,  violin,  and 
Cherish  the  Ladies 
Holiday  Pops 

Runnin'  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
with  John  Pizzarelli  and  the 
King’s  Singers 
A Splash  of  Pops  [released 
June  29,  1999] 
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Patriotic  Sing-Along 


AMERICA 

My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side. 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island. 
From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 
TRO-®19S6-1958-1970  Ludlow  Music,  Inc., 
New  York 
Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 
You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 
Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue. 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 
Through  the  night  with  the  light  from 
above. 

From  the  mountains,  to  the  prairies. 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet 
home. 

God  bless  America,  my  home  sweet 
home. 

Copyright  ©1938,  1939  by  Irving  Berlin. 
Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 
and  Ralph  J.  Bunche  as  trustees,  God  Bless 
America  Fund.  All  rights  reserved. 

— arranged  by  Richard  Hayman 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Saturday  evening,  July  3,  1999,  at  8 


THE  ESPLANADE 


Star-Spangled  Banner 
Liberty  Fanfare 
Boogie  Woogie  Bugle  Boy 
Swing  Fever 

Zoot  Suit  Riot — Jump,  Jive  ’n  Wail 
Overture  to  State  Fair 
Doodletown  Fifers 


Smith/Key-Bennett 
Williams 
Raye/Prince-Hayman 
arr.  Hollenbeck 

Rodgers-Ramin 
arr.  Hollenbeck 


MIDDLESEX  COUNTY  VOLUNTEERS  FIFES  AND  DRUMS 


With  Voices  Raised  Flaherty/Ahrens-Brohn 

MARIN  MAZZIE  and  JOHNNY  LEE  DAVENPORT,  speakers 
JASON  DANIELEY,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  conductor 
BOSTON  POPS  GOSPEL  CHOIR,  Charles  Floyd,  conductor 
MEMBERS  OF  THE  BOSTON  GAY  MEN’S  CHORUS, 

Reuben  M.  Reynolds  III,  music  director 
MEMBERS  OF  THE  CHINESE  BAPTIST  CHURCH 
OF  GREATER  BOSTON,  Lai-Meng  Ao,  director 


INTERMISSION 

Presenting 

TRISHA  YEARWOOD 

Steve  Cox,  keyboards;  Johnny  Garcia,  guitar;  Heather  Kolbrek,  fiddle 
and  acoustic  guitar;  Shawn  Fichter,  drums;  Keith  Horne,  bass 


Lift  Every  Voice  and  Sing  Johnson/Johnson-Floyd 

TANGLEWOOD  FESTIVAL  CHORUS, 

BOSTON  POPS  GOSPEL  CHOIR, 

MEMBERS  OF  THE  BOSTON  GAY  MEN’S  CHORUS, 

MEMBERS  OF  THE  CHINESE  BAPTIST  CHURCH 
OF  GREATER  BOSTON 

Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 

You’re  a Grand  Old  Flag — God  Bless  America 
MS.  YEARWOOD 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon,  and  Fidelity  Investments. 


WITH  VOICES  RAISED 

Stephen  Flaherty/Lynn  Ahrens 

Lynn  Ahrens  has  provided  the  following  introduction: 

“With  Voices  Raised”  is  a new  composition  for  orchestra,  mixed  chorus,  and  speakers, 
with  music  by  Stephen  Flaherty  and  text  by  Lynn  Ahrens.  In  honor  of  the  last  Fourth 
of  July  of  our  century,  the  creators  pay  tribute  to  Americans  of  several  centuries  who 
have  raised  their  voices  in  the  cause  of  freedom  and  equal  rights.  This  work  has  been 
commissioned  by  Keith  Lockhart  and  the  Boston  Pops,  and  was  premiered  during  the 
first  week  of  the  Pops’  1999  season.  Orchestrations  are  by  William  David  Brohn. 

Mr.  Flaherty  and  Ms.  Ahrens  are  winners  of  the  1998  Tony  Award,  Outer  Critics 
Circle  Award,  and  Drama  Desk  Award  for  their  Broadway  musical  Ragtime.  Their 
scores  for  theater  and  film  have  been  performed  internationally,  receiving  honors 
which  include  London’s  1995  Olivier  Award,  two  1998  Academy  Award  nominations, 
and  two  Grammy  nominations.  They  would  like  to  thank  Keith  Lockhart  and  the 
Boston  Pops  for  giving  them  this  opportunity  to  raise  their  voices  once  again. 

With  Voices  Raised 

Music  by  Stephen  Flaherty/text  by  Lynn  Ahrens 

With  voices  raised, 

We  honor  those 
Whose  struggles  turned  us 
Toward  the  light, 

Who  strove  to  see  a 
Century  close 
In  human  good 
And  equal  right. 

With  voices  raised 
With  voices  raised 
With  voices  raised.. . 

With  voices  raised 

Their  truth  survives 

And  echoes  down  the  halls  of  time. 

In  simple  words 
And  passionate  lives. 

Across  the  years 
Their  voices  climb. 

With  voices  raised 
With  voices  raised.. . 

Raised! 

They  found  the  courage  to  be  strong.. . 

“If  particular  care  and  attention  is  not  paid  to  the  ladies,  we  are  determined  to  insti- 
gate a rebellion,  and  will  not  hold  ourselves  bound  by  any  laws  in  which  we  have 
no  representation  or  voice.”  Abigail  Adams , 1776 

“Look  at  me.  Look  at  my  arm.  I have  plowed,  I have  planted,  and  I have  gathered 
into  barns.  And  no  man  could  head  me.  And  ain’t  I a woman?” 

Sojourner  Truth,  18 SI 

“I  have  never  had  a vote,  and  I have  raised  hell  all  over  this  country!  You  don’t  need 
a vote  to  raise  hell!  You  need  convictions  and  a voice.”  Mother  Jones,  1914 


a 


. .1  wish  to  introduce  today  a proposal  that  has  been  before  Congress  for  the  last 
forty  years  and  that  sooner  or  later  must  become  part  of  the  basic  law  of  this  land — 
the  Equal  Rights  Amendment.”  Shirley  Chisholm,  1969 

With  voices  raised.. . 

They  fought  to  live 
Their  lives. . .with  pride! 

“A  leaf  for  hand  in  hand; 

You  natural  persons  old  and  young! 

You  on  the  Mississippi  and  on  all  branches  and  bayous  of  the  Mississippi! 

You  friendly  boatmen  and  mechanics!  You  roughs! 

You  twain!  And  all  processions  moving  along  the  streets! 

I wish  to  infuse  myself  among  you  till  I see  it  common  for  you 
to  walk  hand  in  hand!” 

Walt  Whitman,  1853 

With  voices  raised 
With  voices. . . 

They  marched  in  peace 
And  stood  as  one. . . 

They  marched  in  peace 
And  stood  as  one. . . 

“Those  who  profess  to  favor  freedom,  and  yet  deprecate  agitation,  are  men  who 
want  crops  without  plowing  up  the  ground.”  Frederick  Douglass,  1857 

“I  am  here  to  demand  my  rights  and  to  hurl  thunderbolts  at  the  man  who  would 
dare  to  cross  the  threshold  of  my  manhood.”  Bishop  Henry  McNeal  Turner,  1868 

“We  declare  our  right  on  this  earth  to  be  a human  being,  to  be  respected  as  a human 
being,  to  be  given  the  right  of  a human  being  in  this  society,  on  this  earth,  in  this  day, 
which  we  intend  to  bring  into  existence  by  any  means  necessary.”  Malcolm  X,  1964 

(Copyright  ©1970,  1992  by  Betty  Shabazz  and  Pathfinder  Press.  Reprinted  by  permission) 


“We  are  on  the  move  now.  Yes,  we  are  on  the  move  and  no  wave  of  racism  can  stop 
us.”  Dr.  Martin  Luther  King,  1965 

(License  granted  by  Intellectual  Properties  Management,  Atlanta,  Georgia,  as  exclusive  licensor  of  the  King 
Estate.) 


With  voices  raised 
In  struggle. 

In  courage. 

In  praise 

Of  the  ones  who  could  not  be  silent. 

Across 

The  restless  years 
We  hear 

Their  voices  raised, 

Their  voices  raised! 

[Orchestral  interlude] 

“If  we  cannot  end  now  our  differences,  at  least  we  can  help  make  the  world  safe  for 
diversity.  For,  in  the  final  analysis,  our  most  common  basic  link  is  that  we  all  inhabit 
this  small  planet.  We  all  breathe  the  same  air.  We  all  cherish  our  children’s  future. 
And  we  are  all  mortal.”  President  John  F.  Kennedy,  1963 


Continued  on  next  page... 


Continued  from  previous  page. . . 

And  in  their  courage 
We  are  strong. 

And  we  will  live  our  lives 
With  pride. 

March  on,  fight  on 
Against  all  wrong. 

And  journey 
Side  by  side 

With  voices  raised 
To  reach  the  sun 

Let  all  courageous  hearts  be  praised 

And  build  on  what 
Brave  hearts  have  begun. . . 

An  open  door 
To  make  once  more. . . 

A century, 

A brave  new  century 
Of  voices  raised. . . 

Raised. . . 

Raised! 


Jason  Danieley 


Jason  Danieley  received  a Drama  Desk  Nomination 
(Best  Actor  in  a Musical)  and  a Theatre  World  Award 
for  his  portrayal  on  Broadway  of  the  title  role  in 
Candida,  directed  by  Hal  Prince.  His  other  New  York 
credits  include  Dream  True,  Strike  Up  the  Band, 
Trojan  Women:  A Love  Story,  Floyd  Collins  (world 
premiere  production,  in  which  he  created  the  role 
of  Homer),  Allegro,  and  Hit  the  Lights.  Regionally 
he  has  appeared  in  Strike  Up  the  Band,  Floyd  Collins,  Fiddler  on  the 
Roof,  Evita,  Grease,  and  Twelfth  Night.  Featured  soloist  in  the  “Music  of  the  Night” 
national  tour  with  Melissa  Manchester,  Mr.  Danieley  also  appeared  in  the  national 
tour  of  The  Phantom  of  the  Opera  and  toured  internationally  in  Hair.  He  recently 
performed  at  Carnegie  Hall  under  the  batons  of  Doc  Severinsen  and  Charlie  Prince. 
Mr.  Danieley,  who  made  his  Boston  Pops  debut  earlier  this  season,  can  also  be  heard 
in  the  cast  albums  of  Candide  (RCA  Victor),  and  Floyd  Collins  (Nonesuch). 
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Marin  Mazzie 


1998  Tony  nominee  (Leading  Actress  in  a Musical)  Marin  Mazzie  originated  the  role 
of  Mother  in  the  workshop  and  world  premiere  production  of  Ragtime.  For  her  por- 
trayal of  Clara  in  the  Stephen  Sondheim/James  Lapine  musical  Passion  she  also  re- 
ceived a Tony  nomination  and  went  on  to  repeat  the  role  in  the  film  version  for  PBS. 
Ms.  Mazzie’s  other  Broadway  credits  include  Into  the  Woods,  Big  River,  and  the  City 
Center  Encore  production  of  Out  of  This  World.  Her  off-Broadway  credits  include 
The  Trojan  Women,  A Love  Story;  she  also  appeared  off-Broadway  and  on  the  nation- 
al tour  of  The  World  Goes  Round.  Among  her  extensive  regional  credits  are  Nellie  in 
South  Pacific,  Beth  in  Merrily  We  Roll  Along,  and  Sarah  in  Guys  and  Dolls.  Her  re- 
cordings include  Songs  From  Ragtime  (RCA),  Passion  (Angel),  Out  of  This  World 
(DRG),  and  I Was  Looking  at  the  Ceiling,  and  Then  l Saw  the  Sky  (Nonesuch).  Ms. 
Mazzie  is  making  a return  Boston  Pops  appearance,  having  performed  on  the  Esplan- 
ande  last  year  with  the  cast  of  Ragtime. 


Johnny  Lee  Davenport 

Appearing  this  season  in  Love’s  Labours  Lost  with  Shakespeare  & Co.  (Lenox,  Massa- 
chusetts), Johnny  Lee  Davenport  has  also  appeared  recently  in  Blues  for  an  Alabama 
Sky  with  the  Arizona  Theatre  Co.  and  Milwaukee  Rep  and  as  Iago  in  Othello  with 
Second  Age  (Dublin,  Ireland).  He  has  previously  appeared  with  Shakespeare  &c  Co. 
in  The  Merry  Wives  of  Windsor,  Measure  for  Measure,  Othello  (the  title  role),  and 
Women  of  Will.  Other  credits  include  Claudius  in  Flamlet  (Shakespeare  Rep),  Every- 
man and  Nomathemba  (with  Steppenwolf  in  Chicago),  Gertrude  Stein:  Each  One  as 
She  May,  Cry,  the  Beloved  Country,  and  I Am  a Man  (Goodman  Studio),  and  Miss 
Julie  (Court  Theatre).  Mr.  Davenport’s  film  credits  include  U.S.  Marshals,  Chain 
Reaction,  The  Fugitive,  Mad  Dog  and  Glory,  The  Package,  and  The  Blues  Brothers. 
His  television  credits  include  Lateline,  Law  & Order,  There  Are  No  Children  Here, 
America’s  Most  Wanted,  PBS’s  Higher  Goals,  and  the  Walt  Disney  television  film  The 
Mary  Thomas  Story. 


Tanglewood  Festival  Chorus 
John  Oliver,  conductor 


Organized  in  the  spring  of  1970,  when  founding  con- 
ductor John  Oliver  became  director  of  vocal  and  choral 
activities  at  the  Tanglewood  Music  Center,  the  Tangle- 
wood  Festival  Chorus  marked  its  twenty-fifth  anni- 
versary in  April  1995.  In  December  1994,  in  its  first 
performances  overseas,  the  chorus  joined  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  for  tour  performances 
in  Hong  Kong  and  Japan.  In  February  1998,  singing  from  the  General 
Assembly  Hall  of  the  United  Nations  in  New  York,  the  Tanglewood  Festival  Chorus 
represented  the  United  States  when  Seiji  Ozawa  conducted  the  Winter  Olympics  Or- 
chestra with  six  choruses  on  five  continents,  all  linked  by  satellite,  in  the  “Ode  to  Joy” 


from  Beethoven’s  Ninth  Symphony  to  close  the  Opening  Ceremonies  of  the  1998 
Winter  Olympics.  Co-sponsored  by  the  Tanglewood  Music  Center  and  Boston  Uni- 
versity and  made  up  of  members  who  donate  their  services,  the  Tanglewood  Festival 
Chorus  is  now  the  official  chorus  of  the  Boston  Symphony  Orchestra.  The  chorus  has 
collaborated  with  Seiji  Ozawa  and  the  BSO  on  numerous  recordings  and  may  also  be 
heard  on  two  Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra — 
Joy  to  the  World , on  Sony  Classical  and  We  Wish  You  a Merry  Christmas,  on  Philips 
— and  the  recent  RCA  Victor  album  Holiday  Pops  with  Keith  Lockhart  and  the  Boston 
Pops  Orchestra.  In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John 
Oliver  was  for  many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert 
Choir,  and  a senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver 
Chorale  in  1977. 


Boston  Pops  Gospel  Choir 
Charles  Floyd,  conductor 

The  Boston  Pops  Gospel  Choir,  made  up  of  volunteers  from  church  choirs  and  other 
choruses  in  the  greater  Boston  area,  was  originally  brought  together  to  participate  in 
the  first  “Gospel  Night  at  Pops,”  which  took  place  on  Sunday,  June  11,  1993.  “Gospel 
Night”  came  about  as  a result  of  the  vision  and  commitment  of  the  Boston  Symphony 
Orchestra’s  Cultural  Diversity  Committee,  and  particularly  because  of  the  late  Vondal 
M.  Taylor,  Jr.  (1954-95),  who  was  Vice-Chairman  of  the  Cultural  Diversity  Committee 
and  an  Overseer  of  the  Boston  Symphony  Orchestra.  That  first  performance  was  led 
by  guest  conductor  Isaiah  Jackson,  and  Alvin  Parris  III  prepared  the  choir.  The  follow- 
ing year  Charles  Floyd,  perhaps  best  known  for  his  work  with  Natalie  Cole,  led  ac- 
claimed “Gospel  Night”  performances  both  at  Symphony  Flail  and  on  the  Esplanade, 
which  featured  his  own  arrangements.  This  season  Mr.  Floyd  returned  to  lead  “Gos- 
pel Night”  for  the  sixth  consecutive  year.  In  1996  the  Boston  Pops  Gospel  Choir  joined 
Patti  LaBelle  and  Edwin  Hawkins  for  a concert  featuring  inspirational  music,  a per- 
formance taped  for  the  PBS  series  “Evening  at  Pops.” 


Boston  Gay  Men’s  Chorus, 

Reuben  M.  Reynolds  III,  music  director 

The  nationally  acclaimed 
Boston  Gay  Men’s 
Chorus  is  one  of  New 
England’s  largest  and 
most  successful  commu- 
nity-based choruses.  The 
130-voice  ensemble  is 
celebrated  for  its  outstanding  musicianship,  creative  programming,  and  groundbreak- 
ing community  outreach.  Under  the  artistic  leadership  of  Reuben  M.  Reynolds  III, 
the  BGMC  sings  a wide  spectrum  of  classical  and  popular  music  with  excellence  and 
builds  bridges  to  all  people  by  providing  a positive,  affirming  image  of  the  gay  and  les- 
bian community.  The  BGMC  performs  an  annual  subscription  series  of  three  major 

0 


performances  in  Boston.  Its  June  1999  program,  Oz  and  Beyond:  The  Music  of  Harold 
Arlen,  was  recorded  for  release  on  compact  disc.  The  chorus’s  discography  includes 
Visions:  Words  for  the  Future  (featuring  works  by  Pinkham,  Susa,  and  Conte)  and 
Freedom,  Merriment  & Joy,  a holiday  recording  with  orchestra.  Now  in  its  seven- 
teenth year,  the  chorus  has  sung  throughout  New  England  and  coast  to  coast,  includ- 
ing performances  at  New  York’s  Avery  Fisher  Hal!  and  San  Francisco’s  Davies  Sym- 
phony Hall.  In  September  1995  the  BGMC  performed  with  the  Boston  Pops  Esplanade 
Orchestra  for  15,000  people  at  the  opening  of  the  FleetCenter.  In  addition  to  its  sub- 
scription concerts  in  Boston,  the  BGMC  has  made  dozens  of  special  appearances  for 
groups  as  diverse  as  the  Human  Rights  Campaign,  Dartmouth  College,  Boston  Chil- 
dren’s Museum,  and  the  National  Convention  of  the  American  Guild  of  Organists. 

The  Boston  Gay  Men’s  Chorus  is  one  of  more  than  160  choruses  in  GALA,  the  Gay 
and  Lesbian  Association  of  Choruses. 


Members  of  the  Tanglewood  Festival  Chorus,  The  Boston 
Pops  Gospel  Choir,  The  Boston  Gay  Men’s  Chorus,  and 
The  Chinese  Baptist  Church  of  Greater  boston 


Sopranos 

“Yolanda  L.  Allison 
•Carol  Amaya 
“Marie  Bellegarde 
“Dr.  Mary  E.  Bennett 
•Barbara  Berry 
•Sarah  S.  Brannen 
•Jennifer  Wehr  Brosky 
•Susan  Cavalieri 
•Danielle  Champoux 
tNelly  Chan 
t Yvonne  Chen 
•Kelly  Corcoran 
“Dee  Crawford 
“Gail  Crissinger 
“Karen  Dias 
•Christine  P.  Duquette 
•Ann  M.  Dwelley 
“Linda  Eknoian 
•Maura  Finn 
“Gisele  Ganz 
•Jennifer  Harney 
•Kathy  Ho 
“Laura  Lapointe 
“Aisha  Lindsey 
•Jane  Circle  Morfill 
•Jenifer  Lynn  Munson 
•Kieran  Murray 
tAntonia  Ng 
tNancy  Ng 
•Shannon  O'Connor 
“Doris  Richardson 


“Barbara  Roach 
•Suzanne  Schwing 
•Joan  P.  Sherman 
“Denise  Xavier-Superville 
“Yvonne  Vranes 
“Christine  Williams 
“Fredena  Williams 
“Charlayne  C.  Wilson 
tjennifer  Wong 

Altos 

tLai-Meng  Ao 
•Betty  B.  Blume 
•Ondine  Brent 
“Monica  Bullet 
•Abbe  Dalton  Clark 
“Staci  Davis-Spencer 
•Diane  Droste 
“Batsheva  Fenster 
•Irene  Gilbride 
“Christiane  Karam 
•Annie  Lee 
t Wendy  Lee 
•Suzanne  D.  Link 
•Gale  Livingston 
“Sharon  Molden 
•Kathleen  Schardin 
•Rachel  Shetler 
•Linda  Kay  Smith 
•Ada  Park  Snider 
•Julie  Steinhilber 


“Marcita  Thompson- 
Meade 
“Karen  Tobin 
“Martha  Vedrine 
•Jennifer  Walker 
•Marguerite  Weidknecht 
T Priscilla  Yeung 

Tenors 

“Jeans  Aquino 
•John  C.  Barr 
•Richard  Bissell 
*Dean  Cerrato 
t Derek  Chow 
•Steve  Chrzan 
•Dominador  F.  Coloyan 
•Tom  Dinger 
“Tracey  Foxworth 
“'Courtney  Furno 
•Andrew  Gladstone 
•J.  Stephen  Groff 
•Mark  H.  Haddad 
“LaDarrell  Hagans 
“Steven  Hawkesworth 
•Stanley  Hudson 
“Thomas  Jacobs 
“Nina  Kruschwitz 
•David  Lin 

“■Christopher  Mahoney 
•David  Hale  Mooney 
•John  R.  Papirio 
•Brian  R.  Robinson 


4V 


“Tony  Scarpetta 
“Thornton  Shephard 
•Peter  L.  Smith 
* Stacey  Stephens 
•Kurt  Walker 
“Patrick  West 
“Steve  Wilkins 

Basses 

•Stephen  Bloom 
“ Christopher  Caggiano 
“Lawrence  Capshaw 


tFrank  Chan 
“ Raymond  Cyr 
•Elliott  Gyger 
•Jeramie  Hammond 
•Michael  G.  Healy 
•Marc  J.  Kaufman 
•Youngmoo  Kim 
“'Manuel  J.  Lim 
•Leo  Lipis 
•David  Lones 
•David  Mazzotta 
•Stephen  H.  Owades 


•David  W.  Secour 
“John  Strumwasser 
•Bradley  Turner 
“Tom  Weisend 
•Warren  Ziegler 


•Tanglewood  Festival  Chorus 
’’Boston  Gay  Men's  Chorus 
"Boston  Pops  Gospel  Choir 
fChinese  Baptist  Church  of 
Greater  Boston 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Middlesex  County 
Volunteers  Fifes  & 
Drums 


Middlesex  County  Volunteers  Fifes  & 
Drums  (MCV)  was  established  in  1982 
by  Boston-area  musicians  to  explore 
the  repertory  of  regimental  fife  and 
drum  corps  associated  with  the  Euro- 
pean or  American  armies  during  the  American  Revolution.  The 
group’s  repertory  has  evolved  since  its  founding  to  its  present  mix  of  martial,  dance, 
and  folk  music  drawn  from  seventeenth-,  eighteenth-,  and  early  nineteenth-century 
sources  in  the  United  States,  the  United  Kingdom,  and  the  Continent.  The  MCV  uni- 
forms are  made  according  to  the  U.S.  Continental  Army’s  clothing  warrants  of  1779 
for  the  livery  of  the  New  England  Continental  Army  musician.  The  group  has  per- 
formed throughout  the  eastern  United  States  at  historic  sites  and  town  celebrations; 
it  frequently  performs  at  state  functions  welcoming  foreign  dignitaries.  They  have  ap- 
peared on  the  Esplanade  with  John  Williams  and  the  Boston  Pops  Esplanade  Orchestra 
and  in  the  “Liberty  Tree”  concert  series  with  Joel  Cohen  and  the  Boston  Camerata. 
MCV’s  three  recordings  include  a compact  disc  featuring  music  of  Scotland  and  the 
Western  Isles.  In  August  1999,  MCV  will  tour  southern  U.K.  and  Ireland.  Their  fourth 
recording  is  scheduled  for  release  in  spring  2000.  For  further  information  about  MCV, 
visit  their  website  at  http://members.aol.com/mcvfd. 


Trisha  Yearwood 


Over  the  last  two  years,  Trisha  Yearwood  has  had  an 
extraordinary  string  of  successes.  Her  1997  MCA  Nash- 
ville greatest  hits  album,  Songbook:  A Collection  of 
Hits , made  its  debut  at  number  one,  yielded  three  con- 
secutive number  one  singles  (“How  Do  I Live,”  “In 
Another’s  Eyes,”  and  “Perfect  Love”),  and  has  sold 
more  than  three  million  copies  worldwide.  She 
achieved  country  music’s  “Triple  Crown”  by  win- 
ning the  1997  Country  Music  Association  (CMA)  Female 
Vocalist  of  the  Year,  the  1998  Academy  of  Country  Music  (ACM)  Top  Female 
Vocalist  of  the  Year,  and  the  1998  Grammy  for  Best  Country  Vocal  Performance  Female 
for  “How  Do  I Live,”  from  the  movie  Con  Air.  Ms.  Yearwood  earned  a second  Gram- 
my for  “In  Another’s  Eyes,”  her  vocal  collaboration  with  frequent  touring  partner 
Garth  Brooks.  Her  most  recent  album,  Where  Your  Road  Leads,  which  she  co-pro- 
duced with  MCA  Nashville  President  Tony  Brown,  includes  the  hit  single  “There  Goes 
My  Baby.”  Ms.  Yearwood  was  named  CMA  Female  Vocalist  of  the  Year  again  in 
1998,  received  three  1999  Grammy  nominations,  and  became  the  71st  member  of  the 
Grand  Ole  Opry  in  March  1999.  It  has  only  been  eight  years  since  the  unknown  demo 
singer  from  Monticello,  Georgia,  made  music  history  with  her  first  MCA  Nashville 
release,  Trisha  Yearwood , which  became  the  first  debut  album  by  a female  country 
artist  to  surpass  sales  of  a million  copies.  The  album,  which  included  the  hit  single 
“She’s  in  Love  with  the  Boy,”  eventually  went  double  platinum.  Her  second  release, 
1992’s  Hearts  in  Armor,  received  great  critical  acclaim  and  achieved  platinum  status, 
yielding  the  number  one  single  “The  Woman  Before  Me,”  plus  the  hits  “Wrong  Side 
of  Memphis”  and  “Walk  Away  Joe”  (sung  with  Don  Henley).  Trisha  Yearwood’s  rapid 
rise  was  chronicled  in  the  1993  book  Get  Hot  or  Go  Home:  Trisha  Yearwood  and 
the  Making  of  a Nashville  Star.  That  year  also  brought  her  third  album.  The  Song 
Remembers  When,  and  a Disney  TV  special  featuring  her  music.  The  title  song  of  that 
album  reached  number  one  and  the  album  went  platinum.  In  1994  Ms.  Yearwood  had 
another  number  one  hit  with  “XXXs  and  OOOs,”  the  title  cut  from  a television  series. 
She  won  a Grammy  for  her  duet  with  Aaron  Neville,  “I  Fall  to  Pieces,”  and  released 
the  Grammy-nominated  album  Thinking  About  You.  The  title  song  went  to  number 
one  on  both  Billboard  and  R&R  charts.  By  the  end  of  1994,  Ms.  Yearwood  had  re- 
leased her  Christmas  album.  The  Sweetest  Gift,  and  Thinking  About  You  had  gone 
platinum.  Through  1994  and  1995  she  continued  touring  extensively.  In  1996  she  re- 
leased Everybody  Knows,  another  platinum  album  featuring  the  number  one  song 
“Believe  Me  Baby  (I  Lied).”  The  following  year  brought  “How  Do  I Live”  and  unpre- 
cedented success,  including  a performance  of  the  song  (for  which  composer  Diane 
Warren  was  nominated)  at  the  Academy  Awards.  Trisha  Yearwood’s  latest  single  “I’ll 
Still  Love  You  More”  is  climbing  the  country  charts.  These  are  her  first  Boston  Pops 
appearances. 


Seiji  Ozawa 


With  the  1998-99  season,  Seiji  Ozawa  celebrates  his 
twenty-fifth  anniversary  as  music  director  of  the  Boston 
Symphony  Orchestra.  In  the  fall  of  2002,  following 
that  summer’s  Tanglewood  season,  he  will  begin  a new 
phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become 
music  director  of  the  Vienna  State  Opera,  where  he 
has  maintained  a long  association  as  a guest  conduc- 
tor leading  productions  in  that  house  as  well  as  concerts  with  the 
Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and  on  tour.  Since  becoming  the  BSO’s 
music  director  in  1973  he  has  devoted  himself  to  the  orchestra  for  a quarter-century, 
the  longest  tenure  of  any  music  director  currently  active  with  a major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of  the  legendary  Serge 
Koussevitzky,  which  Mr.  Ozawa  has  now  surpassed.  In  recent  years,  numerous  honors 
and  achievements  have  underscored  Mr.  Ozawa’s  standing  on  the  international  music 
scene.  Most  recently,  this  past  December,  Mr.  Ozawa  was  named  a Chevalier  de  la 
Legion  d’Honneur  by  French  President  Jacques  Chirac.  In  December  1997  he  was 
named  “Musician  of  the  Year”  by  Musical  America , the  international  directory  of  the 
performing  arts.  In  February  1998,  fulfilling  a longtime  ambition  of  uniting  musicians 
across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in  Nagano, 
Japan,  leading  the  “Ode  to  Joy”  from  Beethoven’s  Ninth  Symphony  with  performers 
including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan’s  Inouye  Sho  (the  “Inouye  Award,”  named  after  this  century’s  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO’s  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a key  role  as  both  teacher 
and  administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO’s  summer 
training  academy  for  young  professional  musicians  from  all  over  the  world.  In  1992 
Mr.  Ozawa  co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  internation- 
al prominence — in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo’s  Toho 
School  of  Music,  Hideo  Saito,  a central  figure  in  the  cultivation  of  Western  music  and 
musical  technique  in  Japan.  Also  in  1992  he  made  his  debut  with  the  Metropolitan 
Opera  in  New  York.  Besides  his  concerts  throughout  the  year  with  the  Boston  Sym- 
phony, he  conducts  the  Berlin  Philharmonic  and  Vienna  Philharmonic  on  a regular 
basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna  Staatsoper. 

All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Bos- 
ton Symphony  Orchestra.  Throughout  his  twenty-five  years  in  that  position,  Mr.  Ozawa 
has  maintained  the  orchestra’s  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong, 
China,  and  South  America,  and  across  the  United  States.  Mr.  Ozawa  has  upheld  the 
BSO’s  commitment  to  new  music  through  the  frequent  commissioning  of  new  works. 

In  addition,  he  and  the  orchestra  have  recorded  nearly  140  works,  representing  more 
than  fifty  different  composers,  on  ten  labels.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  July  4,  1999,  at  8 


THE  ESPLANADE 
Star-Spangled  Banner 
Liberty  Fanfare 
Boogie  Woogie  Bugle  Boy 
Swing  Fever 

Zoot  Suit  Riot — Jump,  Jive  ’n  Wail 
Overture  to  State  Fair 
Doodletown  Fifers 

MIDDLESEX  COUNTY  VOLUNTEERS  FIFES  AND  DRUMS 


Smith/Key- Bennett 
Williams 
Raye/Prince-Hayman 
arr.  Hollenbeck 

Rodgers-Ramin 
arr.  Hollenbeck 


With  Voices  Raised  Flaherty/Ahrens-Brohn 

MARIN  MAZZIE  and  JOHNNY  LEE  DAVENPORT,  speakers 
JASON  DANIELEY,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  conductor 
BOSTON  POPS  GOSPEL  CHOIR,  Charles  Floyd,  conductor 
MEMBERS  OF  THE  BOSTON  GAY  MEN’S  CHORUS, 

Reuben  M.  Reynolds  III,  music  director 
MEMBERS  OF  THE  CHINESE  BAPTIST  CHURCH 
OF  GREATER  BOSTON,  Lai-Meng  Ao,  director 

INTERMISSION 

Presenting 

TRISHA  YEARWOOD 

Steve  Cox,  keyboards;  Johnny  Garcia,  guitar;  Heather  Kolbrek,  fiddle 
and  acoustic  guitar;  Shawn  Fichter,  drums;  Keith  Horne,  bass 


Lift  Every  Voice  and  Sing  Johnson/Johnson-Floyd 

TANGLEWOOD  FESTIVAL  CHORUS, 

BOSTON  POPS  GOSPEL  CHOIR, 

MEMBERS  OF  THE  BOSTON  GAY  MEN’S  CHORUS, 

MEMBERS  OF  THE  CHINESE  BAPTIST  CHURCH 
OF  GREATER  BOSTON 

Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 

You’re  a Grand  Old  Flag — God  Bless  America 
MS.  YEARWOOD 

1812  Overture  Tchaikovsky 

SEIJI  OZAWA  conducting 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon,  and  Fidelity  Investments. 


Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  music  director  of  the  Boston  Classical  Orchestra. 
He  retired  in  1987  from  the  Boston  Symphony  Or- 
chestra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux 
at  the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of  re- 
cent seasons  include  a July  4,  1998,  concert  with  the  Maryland  Symphony  on  the  his- 
toric Antietam  battleground  in  Hagerstown,  Maryland;  conducting  engagements  with 
the  San  Francisco  Symphony,  where  he  led  three  Pops  concerts,  including  the  opening 
concert  of  the  Pops  season  in  Davies  Hall;  a 1994  Boston  Pops  Orchestra  concert  at 
Tanglewood  marking  the  centennial  of  Arthur  Fiedler’s  birth;  four  highly  successful 
holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and  Londonderry,  Ireland;  and 
a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  Mr.  Dickson 
conducts  many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  At  the  1998  “Salute  to  Symphony”  concert,  Mr.  Dickson 
shared  the  Symphony  Hall  podium  with  Seiji  Ozawa,  Keith  Lockhart,  and  John  Wil- 
liams. A highlight  of  the  concert,  which  was  telecast  on  WCVB-TV  Channel  5,  was  a 
tribute  to  Mr.  Dickson’s  90th  birthday  year.  He  was  also  honored  by  other  organiza- 
tions during  this  milestone  year.  The  Boston  Symphony  musicians  and  staff  honored 
him  at  a Youth  Concert  and  reception  on  November  13,  1998,  his  actual  birthday. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musician’s 
Memoir,  published  in  spring  1995.  In  addition,  he  furthered  the  part-time  conducting 
career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  coun- 
tries of  the  world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth 
Concerts,  which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts 
across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall 
and  the  wider  world. 


Vi 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Tuesday  evening,  July  6,  1999,  at  8 


HARRY  ELLIS  DICKSON  conducting 
THE  ARTHUR  EIEDLER  CONCERT 

THE  ESPLANADE 

Leonore  Overture  No.  3 Beethoven 

Symphony  No.  1 in  C,  Opus  21  Beethoven 

Adagio  molto — Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e vivace 
Adagio — Allegro  molto  vivace 

INTERMISSION 

On  the  Beautiful  Blue  Danube  Waltz 
Jalousie 

Joseph  Scheer,  violin  solo 


Strauss 

Gade 


Leroy  Anderson  Favorites 

Jazz  Pizzicato 
Jazz  Legato 
Fiddle  Faddle 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 


Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon,  and  Fidelity  Investments. 

e 


Bring 
Home 
Your 
Fourth 
of  July 
CD  Today! 

Visit  the  Symphony  Shops  on  the  Esplanade  and 
bring  home  a Boston  Pops  CD  or  tape,  a Pops  T- 
shirt,  or  a Pops  baseball  cap.  We  are  featuring  the 
Pops’  latest  release,  A Splash  of  Pops,  which 
includes  The  Stars  and  Stripes  Forever , the  1812 
Overture,  and  other  Esplanade  favorites.  We  also 
carry  their  previous  hit  albums. 

13D  OS' 


All  locations  are  open  for  one  hour  before  the  concerts  and 
during  intermission. 

The  Symphony  Shop  is  a fundraising  project  of  the  Boston 
Symphony  Association  of  Volunteers.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 

For  further  information  and  mail  orders,  call 
the  Symphony  Shop  at  (617)  638-9383. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Wednesday  evening,  July  7,  1999,  at  8 


The  Stars  and  Stripes  Forever! 


Sousa 


Overture  to  The  Merry  Wives  of  Windsor 


Nicolai 


Largo  from  Symphony  No.  9 in  E minor  (From  the  New  World) 


Dvorak 


American  Fantasia 


Herbert 


INTERMISSION 


Pictures  at  an  Exhibition 


Mussorgsky-Ravel 


Promenade — 

Gnomus 
Promenade — 

The  Old  Castle 
Promenade — 

Tuileries 

Bydlo 

Promenade — 

The  Ballet  of  Chicks  in  Their  Shells 
Samuel  Goldenberg  and  Schmuyle 
The  Market  at  Limoges 
Catacombae.  Sepulcrum  Romanum — 
Con  mortuis  in  lingua  mortua 
The  Hut  on  Chicken  Legs  (Baba-Yaga) 
The  Great  Gate  of  Kiev 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 
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Gospel  Music 

At  its  most  basic  level,  gospel  music  is  sacred  music,  a unique  phenomenon  of 
Americana  which  had  its  earliest  iterations  toward  the  end  of  the  nineteenth  cen- 
tury. It  is  folk  music,  which  suggests  that  it  and  its  secular  counterparts  are  great- 
ly influenced  by  each  other.  Just  as  much  of  today’s  gospel  music  sounds  like 
R&B  and  Hip-Hop,  so  did  most  of  the  early  gospel  music  sound  like  the  Blues. 

The  music  called  gospel  (meaning  “good  news”)  derives  its  name  from  its 
close  connection  with  the  biblical  gospels  of  the  New  Testament,  where  we  find 
many  references  to  God’s  goodness  and  mercy.  We  are  encouraged  to  believe  and 
appreciate  the  sacrifice  of  Jesus  Christ  and  thereby  the  remission  of  sins,  a com- 
mon theme  of  gospel  music. 

There  are  no  “style”  restrictions  on  gospel  music;  only  the  thematic  content 
remains  constant.  The  use  of  much  repetition  is  a carryover  from  the  time  when 
many  post-Reconstruction  blacks  were  unable  to  read.  The  repetition  of  the  words 
allowed  those  who  could  not  read  to  participate  in  worship. 

The  development  of  gospel  music  can  be  traced  back  to  the  eighteenth  century, 
when  hymns  were  lined  and  repeated  in  a call  and  response  fashion;  Negro  spiri- 
tuals and  work  songs  also  came  on  the  scene.  Because  the  enslaved  Africans 
attended  their  masters’  worship  services,  the  seventeenth-century  influences  on 
Negro  spirituals  and  work  songs  were  traditional  hymns  the  enslaved  Africans 
heard  in  worship.  The  worship  music  (hymns)  of  the  white  masters  became  the 
backdrop  for  the  music  the  enslaved  Africans  would  eventually  use  at  their  own 
worship  meetings.  At  this  time  it  was  also  illegal  for  more  than  a handful  of 
blacks  to  congregate  without  supervision.  This  restriction  did  not  keep  them  from 
secretly  holding  “campground”  meetings,  typically  held  at  a distance  from  the 
main  house  to  assure  discretion  and  avoid  possible  punishment.  It  was  during 
such  meetings  that  “newer”  renditions  of  traditional  hymns  were  developed. 

In  the  tradition  of  the  black  church,  call  and  response  in  singing  and  in  speak- 
ing has  been  and  continues  to  be  a foundation  on  which  the  gospel  is  delivered. 
Through  this  participatory  delivery  system,  beliefs  are  reinforced.  There  is  an 
expectation  that  when  there  is  agreement  with  either  the  spoken  word  or  song 
because  of  either  its  content  or  its  context  that  verbal  affirmation  will  be  given. 
Those  who  are  witnessing,  speaking,  or  singing  are  encouraged  by  the  responses 
and  those  who  are  about  to  experience  issues  are  empowered  to  be  victorious. 

Gospel  music  can  stir  many  different  emotions.  No  longer  bound  to  the  walls 
of  the  American  church,  gospel  music  captures  the  creative  and  spiritual  imagina- 
tions of  increasing  numbers  of  international  audiences.  For  gospel  singers  and  lis- 
teners, making  a joyful  noise  unto  the  Lord  is  what  the  music  is  about  and  it 
invites  the  participation  of  all  to  come  together,  honor  the  past,  look  forward  to 
the  future,  and  through  song,  renew  our  faith. 


— Dennis  Slaughter 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Thursday  evening,  July  8,  1999,  at  8 


KEITH  LOCKHART  conducting 

Procession  of  Bacchus,  from  Sylvia  Delibes 

Happy  Birthday,  Duke! 

Caravan  Ellington/Tizol-Hayman 

Mood  Indigo  Ellington/Mills/Bigard-Hayman 

Peanut  Brittle  Brigade  from  Duke  Ellington’s  Nutcracker  arr.  Tyzik 

Selections  from  South  Pacific  Rodgers-Anderson 

I’m  Gonna  Wash  That  Man  Right  Out  of  My  Hair — 

Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 

I’m  in  Love  With  a Wonderful  Guy 

INTERMISSION 

CHARLES  FLOYD  conducting 
with 

THE  BOSTON  POPS  GOSPEL  CHOIR 

The  Lord’s  Name  Is  To  Be  Praised  Coley-Floyd 

RONALD  AUSTIN,  tenor 

Let  the  Praise  Begin  Hammond-Floyd 

TED  MAYNARD,  tenor 

God  and  God  Alone  McHugh-Floyd 

JOSEPH  RUCKER,  JR.,  tenor;  STEVE  WILKINS,  tenor; 

JEFFREY  THOMAS,  baritone;  DERRICK  A.  JOHNSON,  bass 

Heaven  Lawrence-Floyd 

AYEESHA  LANE,  soprano;  NICOLE  ROBITAILLE,  alto 

Hallelujah,  from  Soulful  Messiah  Handel-Warren/Floyd 

EVELYN  MCDONALD,  alto;  SHARON  MOLDEN,  alto 
The  Boston  Pops  Gospel  Choir  and  the  Omega  Chorus 

Rhythm  Section:  Dennis  Montgomery,  organ;  David  Cowan,  drums; 
David  Buda,  bass;  Jerome  Kyles,  piano 


This  program  is  supported  in  part  by  a grant  from  the  Boston  Cultural  Council, 
a municipal  agency  supported  by  the  Massachusetts  Cultural  Council,  a state  agency. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 
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Charles  Floyd 

Conductor,  pianist,  and  composer  Charles  Floyd  began 
studying  piano  at  age  four,  gave  his  first  solo  recital  at 
age  nine,  and  by  age  twenty  had  been  heard  in  solo 
recital,  chamber  music,  and  concerto  performances 
throughout  the  United  States  and  Spain.  Mr.  Floyd 
earned  degrees  in  piano  performance  from  the  Con- 
servatory at  Oberlin  College,  the  University  of  Louis- 
ville, and  the  University  of  Wisconsin-Madison.  His 
teachers  have  included  pianists  Joseph  Schwartz,  Lee  Luvisi, 
Aube  Tzerko,  and  Howard  Karp.  Through  the  auspices  of  numerous  summer 
festivals  and  master  classes,  he  has  also  worked  with  Jorge  Bolet,  John  Perry,  and 
Mischa  Dichter.  Between  1982  and  1984  Mr.  Floyd  performed  frequently  as  soloist 
with  the  Louisville  Orchestra  under  the  direction  of  Robert  Bernhardt  and  Stewart 
Kershaw;  he  was  also  chosen  as  pianist  for  the  Louisville  Ballet’s  internationally  recog- 
nized tribute  to  George  Balanchine  during  the  1983-84  season.  Charles  Floyd  has  been 
the  recipient  of  numerous  awards  and  grants,  including  those  from  the  Aspen  School 
of  Music,  the  AMOCO  Corporation,  the  Columbus  Symphony  Orchestra,  Chicago’s 
Louis  Sudler  Foundation,  and  the  National  Chopin  Competition  of  New  York’s  Kos- 
ciuszko  Foundation.  As  a conductor,  Mr.  Floyd  has  been  heard  in  pops  concerts  with 
more  than  500  orchestras  since  1991,  including  the  San  Francisco  Symphony,  the  At- 
lanta, Pittsburgh,  Miami,  Spokane,  and  Denver  symphony  orchestras,  the  Hollywood 
Bowl  Orchestra,  and  the  Los  Angeles,  Buffalo,  and  Rochester  philharmonic  orchestras. 
Since  1993  he  has  been  a regular  guest  conductor  of  Boston  Pops  concerts.  Returning 
for  his  sixth  “Gospel  Night  at  Pops”  concert  this  week,  Charles  Floyd  has  led  the  or- 
chestra both  at  Symphony  Hall  and  on  the  Esplanade.  In  1996  Mr.  Floyd  made  his 
debut  as  piano  soloist,  performing  Gershwin’s  Rhapsody  in  Blue  both  at  Symphony 
Hall  and  on  the  Esplanade.  His  1997-98  season  included  performances  of  “A  Gospel 
Christmas”  with  the  Atlanta  and  Baltimore  symphony  orchestras,  and  the  nationally 
televised  PBS  holiday  special  “A  Cathedral  Christmas”  (filmed  at  the  National  Cathe- 
dral in  Washington,  D.C.)  with  mezzo-soprano  Denyce  Graves  and  the  Houston  Sym- 
phony. The  1 998-99  season  has  included  return  engagements  with  the  Atlanta  Symphony 
as  well  as  debut  performances  with  the  Tulsa  Philharmonic,  Miami’s  New  World  Sym- 
phony, the  Charlotte  Symphony,  and  the  Detroit  Symphony.  Mr.  Floyd’s  eleven-year 
partnership  with  Natalie  Cole  included  such  projects  as  the  multiple  Grammy  Award- 
winning tribute  to  Nat  King  Cole  entitled  Unforgettable,  With  Love,  the  Emmy 
Award-winning  PBS  Great  Performances  concert  video  of  the  same  title,  the  Grammy- 
winning  release  entitled  Take  a Look,  and  her  recent  Grammy-nominated  release,  Star- 
dust. Charles  Floyd’s  compositions  include  chamber  music,  art  songs,  gospel  music, 
two  operas,  and  a work-in-progress  based  on  Dickens’  A Christmas  Carol  for  narrator, 
chorus,  and  orchestra.  His  “Four  Spirituals”  for  soprano  and  orchestra  was  premiered 
at  Symphony  Hall  with  the  Boston  Pops  Esplanade  Orchestra  in  1995. 


For  a biography  of  the  Boston  Pops  Gospel  Choir,  please  see  page  10. 

A selection  of  singers  from  the  roster  on  the  facing  page  will  be  performing  on 
the  Esplanade. 


The  Boston  Pops  Gospel  Choir 
Charles  floyd,  Conductor 


Sopranos 
Donna  Ackerman 
Sheila  Adams 
Yolanda  L.  Allison 
Valerie  Ashe 
Lorraine  J.  Baden 
Teresa  Barnwell 
Marie  M.  Bellegarde 
Dr.  Mary  E.  Bennett 
Marilyn  Burrell 
Doris  M. 

Champagne 
Janis  Ciuba 
Betsy  Clifford 
•Iris  Elena  Coates 
•Laurina  J.  Coates 
Dee  Crawford 
•Gail  Crissinger 
Joan  Daluz 
Karen  Dias 
Katrina  Ehrhardt 
Linda  Ann  Eknoian 
Carol  Ellis 
Cyndi  Fedewa 
Monica  Friar 
Beth  Gagnon 
Kelly  A.  Gallagher 
Mary  Gleaves 
•Melissa  Gray 
Barbara  Piper  Green 
Kathleen  M.  Hale 
Nell  Harkness 
Patricia  S.  Hite 
Pauline  A.  Hogan 
Sandra  E.  Hoyt 
Anne  Hurston 
Ruth  E.  Iannazzo 
Beverly  D.  Johnson 
Christine  Kamp- 
Cichello 
•Ida  Kamrara 
Christiane  J.  Karam 
Linda  A.  Kirk 
Victoria  Landry 
•Ayeesha  Lane 
•Laura  Lapointe 
Katie  Leazott 
Marva  P.  Martin 
Mindy  Mazur 
Nancy  L.  McBride 
Enuma  Menkiti 
Ann  Moritz 


Barbara  J.  Note 
Mary  Ann  Pender- 

Prince 

Eda  Rabinovitz 
Phyllis  Rawlins 
Cora  W.  Reid 
Pamela  Reid 
•Doris  M. 

Richardson 
Barbara  L.  Roach 
Edna  Smallwood 
Carol  Smith 
Crystal  Lee  Smith 
Tucker  Smith 
Sabrina  Renee 

Sperow 
Ella  L.  Swain 
Ann  M.  Tedesco 
Naarah  Thornell 
Saundra  D. 

Underwood 
Phil  Waters 
Sarah  Wehle 
•Christine  A. 

Williams 

•Fredena  J.  Williams 
Charlene  C.  Wilson 
Avis  Womack 

Altos 

Martha  Rice  Akagi 
Donna  M.  Bayne 
Samara  Z. 

Bercovitch 
Monica  Bullett 
Carole  Bundy 
Carol  Casey 
Marlene  Cavanaugh 
Carolina  Chacin 
Gerda  Conant 
Florence  Dargent 
Jean  L.  Davis 
Staci  Davis-Spencer 
•Katherine  Ellen  Day 
•Cris  Deacon 
Elia  Falvey 
Susan  Farris 
Sylvia  A.  Gray 
Ruth  Hammell 
Karen  Haywood 
Linda  Hickey 
DoNique  Hill 


Theresa  A.  Jackson 
Anne  Joyce 
Susie  Kelley 
Renese  King 
Stephanie  Kluter 
Serena  Leung 
Carrie  Levens 
•Sherri  Lewis 
Linda  Marie  Malouf 
Donna  Lee 
McDaniel 

•Sharon  L.  Molden 
Sally  Nappila 
Nicole  Robitaille 
Leslie  Ann  Roldan 
Beilah  Ross 
Lynette  Ruley 
Valerie  Elayne  Siders 
Venecia  Elise  Siders 
•Rachel  Silverman 
Edultrud  Stacy 
Carol  Stocker 
Jane  Taylor-Canty 
Cynthia  D. 
Terry-Edd 
•Sally  Tetzlaff- 
DeSantis 

•Marcita  Thompson- 
Meade 

•Karen  A.  Tobin 
Beth  C.  Tortolani 
Patricia  A.  Totten 
•Eleanor  Simmons 
Vaughn 

Michele  Vaughn 
•Martha  F.  Vedrine 
Donna  Wainwright 
Rozita  L.  Waltower 
Becky  Warner 
Kymberli  Welch 
•Karen  Welling 
H.  Tracy  Williams 
Nakia  Womack 
Donna  Zarba- 
Boisen 

Tenors 

•Ronald  Austin 
Sean  Boisen 
John  Booker 
Jeanette  Boone- 
Smith 


Mary  G.  Carr 
Carl  W.  Corey 
Tracey  Foxworth 
Catherine 
Goldhammer 
J.  Neal  Gray 
LaDarrell  James 
Hagans 

Leo  Harrington 
Steven 

Hawkesworth 
Cynthia  M.  Horton 
David  A.  Jackson 
Rosalind  Johnson 
Herbert  S.  Jones 
Nina  Kruschwitz 
Peggy  Lester 
Dorine  Levasseur 
Ted  Maynard 
•Evelyn  McDonald 
Ruth  E.  Nelson 
Gwendolyn  Nicholls 
Esther  Niles 
•Geoffrey  C.  O’Hara 
Damien  O’Neil 
Vincent  Ronfard 
•Joseph  C. 

Rucker,  Jr. 

Johnnie  O.  Shelton 
•Thornton  Shepherd 
Frances  L.  Snyder 
Josephine  G.  Walker 
Norris  V.  Welch 
Claudia  Wellington 
Janie  Wilkerson 
•Steve  Wilkins 
James  Williams 

Baritones/Basses 
Philip  N. 

Clinton,  Jr. 

Austin  de  Besche 
•Derrick  A.  Johnson 
John  T.  Judge 
Edward  M.  Kihanya 
Ethan  Mallove 
Don  Moskowitz 
Carleton  Pike 
Tom  Robitaille 
•Jeffrey  H.  Thomas 
Bradley  Turner 
Jeffrey  L.  Zagaria 


*The  Omega  Chorus 


William  A.  Bridges,  Chorus  Manager 


Special  thanks  to  Ida  Kamrara,  Dennis  Slaughter,  Norris  Welch,  and  Fredena  Williams. 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 


KEITH  LOCKHART 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Susan  Culpo 
Emily  Bruell 
Donna  Jerome 
David  Feltner 
Barbara  Wright 

Cellos 

Ronald  Lowry 
Andrew  Mark 
George  Seaman 
Theresa  Borsodi 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 
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^ Noon 

"200 1 : A Space  Odyssey"  opens  the  recorded  music  program 


4:00  p.m. 

The  MDC  All-Star  Marching  Band,  composed  of  the  best  high 
school  musicians  from  the  area,  march  along  Storrow  Drive 
from  Massachusetts  Avenue  to  the  Hatch  Shell 

7:55  p.m. 

Flyover 

F-18  Hornets  from  the  U.S.  Navy  will  help  Boston  celebrate 
the  4th  of  July  by  flying  over  the  Hatch  Shell  in  formation 

8:00  p.m. 

Boston  Pops  Esplanade  Orchestra  Concert 
Keith  Lockhart  conducting,  and  featuring  Trisha  Yearwood 
and  Boston  Symphony  Orchestra  Music  Director 
Seiji  Ozawa  conducting  the  "1812"  Overture 


10:00  p.m. 

Fireworks 

A 30-minute  "pyromusical"  extravaganza 


Cover  photo  by  Ean  White  © Pyrotechnology,  Inc. 


Keith  Lockhart  is  the  twentieth 
conductor  of  the  Boston  Pops 
Orchestra  since  its  founding  in 
1885.  Opening  his  fifth  Pops  sea- 
son in  May,  Mr.  Lockhart  has  led 
the  orchestra  in  Boston  at 
Symphony  Hall  and  on  the 
Charles  River  Esplanade,  at 
venues  throughout  New  England, 
across  the  country  on  eight 
national  tours,  and  in  Japan  and 
Korea  on  his  first  overseas  tour  in 
1997.  He  has  made  31  television 
shows  with  the  orchestra--includ- 
ing  the  annual  A&E  national 
broadcast  on  July  4--and  this  year 
he  leads  the  Pops  in  its  thirtieth 
season  of  the  PBS  series  "Evening 
at  Pops."  In  late  June  Mr.  Lockhart 
and  the  Boston  Pops  Orchestra 
released  a new  patriotic  album,  "A 
Splash  of  Pops,"  their  fifth  record- 
ing under  an  exclusive  recording 
contract  with  RCA  Victor.  Mr. 
Lockhart's  first  four  albums  with 
the  Boston  Pops  Orchestra- 
"Runnin'  Wild:  The  Boston  Pops 
Play  Glenn  Miller,"  "American 
Visions,"  "The  Celtic  Album,"  and 
"Holiday  at  Pops"--all  received  crit- 
ical and  popular  acclaim.  "The 
Celtic  Album"  was  nominated  for 
a Grammy  this  year  as  Best 
Crossover  Album. 

In  addition  to  his  position  as 
Boston  Pops  conductor,  Mr. 
Lockhart  also  leads  the  Boston 
Symphony  each  season  as  conduc- 
tor of  the  orchestra's  Youth 
Concerts,  a series  of  hour-long 
interactive  programs  specially 
designed  to  educate  and  entertain 
young  audiences.  Mr.  Lockhart  is 
also  committed  to  expanding  and 
enhancing  music  education  in 
Boston's  public  schools,  acting  as 
an  inspirational  "godparent"  to 
music  students  at  the  John  D. 


Philbrick  Elementary  School  in 
Roslindale  as  part  of  the  Boston 
Music  Education  Collaborative. 

As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  Chicago 
Symphony  Orchestra,  the  Los 
Angeles  Philharmonic,  the 
Minnesota  Orchestra,  the 
Montreal  Symphony,  the  Toronto 
Symphony,  the  Cleveland 
Orchestra,  and  the  Los  Angeles 
Chamber  Orchestra.  Notable 
recent  engagements  include:  his 
first  season  as  music  director  of 
the  Utah  Symphony;  his  first 


major  opera  production,  Douglas 
Moore's  "The  Ballad  of  Baby  Doe," 
with  the  Washington  (D.C.) 

Opera;  the  Cincinnati  Chamber 
Orchestra's  New  York  debut  at 
Town  Hall;  and  guest  conducting 
debuts  with  the  New  York 
Philharmonic,  Singapore 
Symphony,  National  Arts  Center 
Orchestra,  St.  Paul  Chamber 
Orchestra,  Dallas  Symphony,  and 
Philadelphia  Orchestra. 
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Boston  Pops 


EspkCnade  Orch 


Orchestra 


BOSTON  POPS  ESPLANADE  ORCHESTRA 
Keith  Lockhart,  Conductor 

Sunday  evening,  July  4,  1999  at  8:00 
on  the  Esplanade 


The  Star  Spangled  Banner  Smith/Key-Bennett 

TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  conductor 


Liberty  Fanfare 


Williams 


Boogie  Woogie  Bugle  Boy 


Raye/Prince-Hayman 


★ 

★ 


Swing  Fever 

Zoot  Suit  Riot-Jump,  Jive,  'n  Wail 


arr.  Hollenbeck 


Overture  to  State  Fair  Rodgers-Ramin 

Doodletown  Fifers  arr.  Hollenbeck 

MIDDLESEX  COUNTY  VOLUNTEERS  FIFES  AND  DRUMS 

With  Voices  Raised  Flaherty/Ahrens-Brohn 

JASON  DANIELEY,  tenor,  TANGLEWOOD  FESTIVAL  CHORUS, 

BOSTON  POPS  GOSPEL  CHOIR,  Charles  Floyd, conductor 
MEMBERS  OF  THE  BOSTON  GAY  MEN'S  CHORUS, 

Reuben  M.  Reynolds  III,  music  director 

INTERMISSION 

Presenting 

TRISHA  YEARWOOD 


Lift  Every  Voice  and  Sing  Johnson/Johnson-Floyd 

TANGLEWOOD  FESTIVAL  CHORUS,  BOSTON  POPS  GOSPEL  CHOIR, 
MEMBERS  OF  THE  BOSTON  GAY  MEN'S  CHORUS 

Patriotic  Sing-Along  arr.  Hayman 

America  - America  the  Beautiful  - Yankee  Doodle  - 
I'm  a Yankee  Doodle  Dandy  - This  Land  Is  Your  Land  - 
You’re  a Grand  Old  Flag  - God  Bless  America 

1812  Overture  Tchaikovsky 

SEIJI  OZAWA  conducting 


The  Boston  Pops  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel, 

Fifth  Avenue  Limousine,  and  Giorgio  Armani. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity 
of  the  Chiles  Foundation  of  Portland,  Oregon,  and  Fidelity  Investments. 
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Grammy  Award-winning  country 
singer  Trisha  Yearwood  has 
achieved  a phenomenal  level  of 
success  through  the  '90s.  Most 
recently  she  was  inducted  into  the 
Grand  Ole  Opry  as  its  71st  cast 
member,  and  her  latest  album, 
"Where  Your  Road  Leads,"  is  still 
doing  well. 

Ms.  Yearwood  won  two 
Grammy  Awards  in  1998, 
including  one  for  the  song  "How 
Do  I Live"  from  the  movie  "Con 
Air."  She  also  won  the  Top  Fern; 
Vocalist  of  the  Year  award  in 
1998  from  the  Academy  of 
Country  Music  and  Female 
Vocalist  of  the  Year  in  both 
1997  and  1998  from  the 
Country  Music  Association. 

Trisha  Yearwood 's  decade  of 
success  started  in  1991  when  she 
released  her  first  album  for  MCA 
Nashville.  The  album,  "Trisha 
Yearwood,"  included  the  fan- 
favorite  song  "She's  in  Love  With 
the  Boy,"  and  the  album  eventual- 
ly went  double  platinum.  Not  bad 
for  someone  that  MCA  Nashville 
describes  as  "the  unknown  demo 
singer  from  tiny  Monticello, 
Georgia-the  modest  blond-haired 
music  business  intern  with  a 
Bachelor  of  Business 
Administration  degree." 
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Oeiji  Ozawa  is  marking  his  twen- 
ty-fifth anniversary  as  music 
director  of  the  Boston  Symphony 
Orchestra  during  the  1998-99  sea- 
son, having  assumed  that  post  in 
1973.  His  25-year  tenure  with  the 
Boston  Symphony  is  the  longest 
of  any  music  director  currently 
active  with  any  major  orchestra  in 
the  world.  Throughout  this  time, 
Mr.  Ozawa  has  maintained  the 
orchestra's  distinguished  reputa- 
tion both  at  home  and  abroad, 
with  concerts  at  Symphony  Hall 
and  Tanglewood,  on  tours  to 
Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across 
the  United  States.  He  has  upheld 
the  orchestra's  tradition  of  com- 
missioning new  works  and  has 
recorded  more  than  130  works 
with  the  orchestra,  representing 
more  than  50  composers,  on  10 
labels.  Among  the  highlights  of 
his  25th  anniversary  with  the 
BSO  this  season  were  two  free 
performances  in  Boston,  one  of 
Beethoven's  Ninth  Symphony  on 
Boston  Common  last  September, 
and  the  other,  a program  for  fami- 
lies at  the  Reggie  Lewis  Athletic 
Center  in  Roxbury  in  April.  While 
he  conducts  Tchaikovsky's  "1812" 


Overture  every  summer  at 
Tanglewood  on  Parade,  tonight's 
performance  will  be  his  first  with 
the  Boston  Pops  on  the  Esplanade. 

In  addition  to  his  work  with 
the  Boston  Symphony,  Mr.  Ozawa 
appears  regularly  with  orchestras 
in  Berlin,  Vienna,  Tokyo,  London, 
and  Paris,  also  recording  with 
many  of  these.  He  has  conducted 
the  Metropolitan  Opera,  appears 
regularly  at  La  Scala  and  the 
Vienna  Staatsoper,  and  has  also 
conducted  opera  at  the  Paris 
Opera,  Salzburg,  and  Covent 
Garden.  He  is  founder  and  music 
director  of  the  Saito  Kinen  Festival 
in  Matsumoto,  Japan.  In  February 
1998,  he  concluded  the  opening 
ceremony  of  the  Winter  Olympics 
in  Nagano,  using  satellite  technol- 
ogy to  lead  an  all-star  orchestra 
and  choruses  simultaneously  on 
five  continents  in  Beethoven's 
"Ode  to  Joy"  from  the  Ninth 
Symphony.  Among  recent  honors, 
he  was  named  "1998  Musician  of 
the  Year"  by  Musical  America,  and 
in  December  1998  he  was  named 
a Chevalier  de  la  Legion 
d'Honneur  by  French  President 
Jacques  Chirac,  the  equivalent  of 
British  knighthood.  Mr.  Ozawa 
holds  two  Emmys  and  a Grammy. 

Born  in  1935  in  Shenyang, 
China,  Seiji  Ozawa  studied  music 

★ 


from  an  early  age  and  later  gradu- 
ated with  first  prizes  in  composi- 
tion and  conducting  from  Tokyo's 
Toho  School  of  Music.  He  first 
arrived  in  the  United  States  in 
1960  to  study  at  the  Tanglewood 
Music  Center  and  was  awarded 
the  Koussevitzky  Prize  for  out- 
standing student  conductor.  In 
addition  to  then-BSO  Music 
Director  Charles  Munch,  other 
mentors  included  20th  century 
conducting  giants  Herbert  von 
Karajan  and  Leonard  Bernstein. 
Before  coming  to  Boston  in  1973, 
he  held  artistic  leadership  posi- 
tions with  the  Chicago  Symphony 
Orchestra's  summer  Ravinia 
Festival,  the  Toronto  Symphony, 
and  the  San  Francisco  Symphony. 
He  guest  conducted  the  Boston 
Symphony  Orchestra  for  the  first 
time  in  1 964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall 
appearance  with  the  orchestra  in 
January  1968.  In  1970  he  became 
an  artistic  director  of  Tanglewood. 
Mr.  Ozawa  serves  as  a "godparent" 
at  the  Trotter  School  in  Roxbury 
as  part  of  the  Boston  Music 
Education  Collaborative,  a part- 
nership of  the  Boston  Public 
Schools,  the  Boston  Symphony 
Orchestra,  the  New  England  a 
Conservatory,  and  WGBH. 
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ESPLANADE  ORCHESTRA 


■Oto^ 

iSTRA 


SECOND  VIOLINS 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Anita  Brooker 
Pattison  Story 
Julie  Leven 
Dorothy  Han 
Kay  Knudsen 
Rebecca  Katsenes 
Gregory  Vitale 
Liana  Zaretsky 

VIOLAS 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Susan  Culpo 
Emily  Bruell 
Donna  Jerome 
David  Leltner 


CELLOS 
Ronald  Lowry 
Andrew  Mark 
George  Seaman 
Theresa  Borsodi 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 
Mark  Simcox 


BASSES 
Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
Prentice  Pilot 
Mark  Henry 


The  Boston  Pops  Esplanade 
Orchestra  appears  annually 
on  television  and  represents 
the  City  of  Boston  on  tour. 
Organized  by  the  manage- 
ment of  the  Boston 
Symphony  Orchestra,  the 
Boston  Pops  Esplanade 
Orchestra  consists  of  free- 
lance musicians  from 
Boston. 

The  orchestra  gives  free 
concerts  at  the  Hatch  Shell 
during  July  and  has  toured 
the  U.S.,  Japan,  and  Korea. 


FIRST  VIOLINS 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Brynn  Albanese 
Maynard  Goldman 
Sandra  Kott 
Sharan  Leventhal 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
John  Harrison 


FLUTES 

Marianne  Gedigian 
Ann  Bobo 

PICCOLO 
Iva  Milch 

OBOES 
Laura  Ahlbeck 
Frank  Charnley 

ENGLISH  HORN 
Barbara  LaFitte 

CLARINETS 
Ian  Greitzer 
Aline  Benoit 

BASS  CLARINET 
Edward  Avedisian 

BASSOONS 
Ronald  Haroutunian 
Donald  Bravo 

CONTRABASSOON 
Ruth  Waterhouse 

HORNS 
Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

TRUMPETS 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

TROMBONES 
Darren  Acosta 
James  Nova 
Mark  Cantrell 

TUBA 

Gary  Ofenloch 

TIMPANI 
Everett  Beale 


PERCUSSION 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

HARP 

Susan  Robinson 

PIANO 
Bob  Winter 

LIBRARIANS 
Marshall  Burlingame 
William  Shisler 
John  Perkel 

PERSONNEL 
MANAGERS 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

STAGE  MANAGER 
Cleveland  Morrison 


Sing  Along 

Arranged  by  Richard  Hayman 

AMERICA 

My  country  'tis  of  thee,  Sweet  land  of  liberty,  Of  thee  I sing. 
Land  where  my  fathers  died!  Land  of  the  Pilgrims  pride! 
From  every  mountain  side,  Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

O beautiful  for  spacious  skies,  For  amber  waves  of  grain. 

For  purple  mountain  majesties.  Above  the  fruited  plain. 
America!  America!  God  shed  His  grace  on  thee, 

And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin'  on  a pony. 

He  stuck  a feather  in  his  hat  and  called  it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle  dandy. 

Mind  the  music  and  the  step,  and  with  the  girls  be  handy. 


I M A YANKEE  DOODLE  DANDY 

I'm  a Yankee  Doodle  Dandy,  a Yankee  Doodle  do  or  die 
A real  live  nephew  of  my  Uncle  Sam,  Born  on  the  Fourth  of  July 
I've  got  a Yankee  Doodle  Sweetheart,  She's  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a-ridin'  on  a pony, 

I am  a Yankee  Doodle  boy. 

THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  This  land  is  my  land, 

From  California  to  the  New  York  Island, 

From  the  redwood  forest  to  the  Gulf  Stream  waters,- 
This  land  was  made  for  you  and  me. 

Words  and  music  by  Woodie  Guthrie  TRO-©  1956- 1958- 1970 
Ludlow  Music,  Inc.,  New  York  Used  by  permission. 


YOU'RE  A GRAND  OLD  FLAG 

You're  a grand  old  flag,  you're  a high  flying  flag; 
And  forever  in  peace  may  you  wave; 

You're  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Every  heart  beats  true,  under  red,  white  and  blue 
Where  there's  never  a boast  or  a brag; 

But  should  old  acquaintance  be  forgot,  ^ 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 
Through  the  night  with  the  light  from  above. 
From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam. 

God  Bless  America,  my  home  sweet  home. 

God  Bless  America,  my  home  sweet  home. 
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□ POLICE 
There  are  hundreds  of 
Massachusetts  State  Police  < 
cers  and  MDC  Park  Rangers  on 
foot,  bicycle,  motorcycle,  boat, 
and  horseback.  Police  officers  are 
stationed  at  every  Emergency 
Medical  Services  tent,  as  well  as 
each  sound  tower.  Please  help  the 
police  by  keeping  the  aisles  open 
so  people  can  come  and  go  safely. 

E3  EMERGENCY 
MEDICAL  SERVICES 
Nearly  100  EMS  personnel  are  at 
the  medical  tents  (look  for  the 
EMS  flag)  and  on  bicycles  and  golf 
carts  throughout  the  crowd. 
Ambulances  are  available,  and 
there  are  two  "water  ambulances" 
on  the  Charles  River  for  boaters. 

Emergency  medical  care  on 
Memorial  Drive  is  available  in  the 
medical  tent  at  the  corner  of 
Wadsworth  Street. 

B3  LOST  KIDS  TENT 
A facility  reserved  for  lost  chil- 
dren is  adjacent  to  the  EMS  tent 
on  the  Esplanade  near  the  Arthur 
Fiedler  Footbridge. 

Another  facility  for  lost  chil- 
dren is  located  on  Memorial 
Drive  adjacent  to  the  EMS  tent  at 
the  corner  of  Wadsworth  Street. 

00  REST  ROOMS 
There  are  more  than  300  portable 
rest  rooms.  In  addition,  there  are 
permanent  rest  rooms  to  the  right 
rear  of  the  Shell  (which  include 
wheelchair  accessible  facilities) 
and  near  Dartmouth  Street  on  the 
Esplanade. 

D WHEELCHAIR 
ACCESSIBLE  REST  ROOMS 
10  Located  on  the  map  where  you 
see  this  symbol. 


WHEELCHAIR 
ACCESSIBLE  SEATING 
Reserved  seating  for  people  with 
disabilities  is  available  on  a "first- 
come,  first-served"  basis.  Due  to 
space  limitations,  each  person  may 
bring  only  one  guest. 

S SOUND  TOWERS 
Each  tower  is  numbered  to  help 
you  identify  your  location. 

□ VIDEO  SCREENS 

Four  Sony  JumboTron  video 
screens  enable  more  people  to  see 
the  Boston  Pops  Esplanade 
Orchestra  concert.  There  is  a 
minimum  optimum  viewing 
distance  of  60  feet  for  the  large 
screens  and  20  feet  for  the  small 
screens. 


G T-SHIRTS,  ETC. 

Official  Fourth  of  July  memorabilia 
and  the  latest  Boston  Pops  CD  will 
be  sold  throughout  the  Esplanade 
and  at  kiosks  as  indicated. 

EJ  TRASH 

WCRB  102.5  FM  Classical  Radio 
Boston  has  provided  tens  of  thou- 
sands of  plastic  bags.  Please  put 
trash  in  the  bag.  When  you  leave, 
just  tie  a knot  in  the  top  of  the 
bag,  and  leave  it  on  the  ground  for 
the  clean-up  crew. 

H PUBLIC  TELEPHONES 
Phones  are  located  behind  the 
Hatch  Shell  and  adjacent  to  the 
concession  stand.  . 

* * 


PUBLIC 

INFORMATION  TENT  ★ 
WEATHER 

Meteorologists  are  tracking  the 
weather  for  today's  celebration.  If 
a shower  or  a thunderstorm 
is  approaching,  you  will  be 
informed.  Only  in  the  case  of  very 
severe  weather  will  the  concert  be 
canceled.  There  is  no  rain  date. 

© PUBLIC  TRANSPORTATION 
Buy  tokens  for  your  return  trip 
now!  Special  token  booths  are  set 
up  at  the  Beacon  Street  end  of  the 
Arthur  Fiedler  Footbridge  and  at 
Charles  Circle. 

The  MBTA  will  provide  extra 
service  after  the  event.  Use  the 
GREEN  LINE  for  connections  to 


the  BLUE  LINE  at  Government 
Center  and  the  ORANGE  LINE  at 
Haymarket  or  North  Station. 

The  MBTA  will  provide  free 
shuttle  buses  from  Charles  Circle 
to  Government  Center. 

From  the  Esplanade 

RED  LINE  Charles  Street  Station: 

Walk  along  the  Esplanade  or 

Storrow  Drive  toward  the  upper 

right-hand  corner  of  the  map;  the 

station  is  a few  blocks  beyond  that 

point. 

GREEN  LINE  Arlington  Street 
Station:  Walk  along  Arlington 
Street;  the  station  is  about  six 
blocks  ahead  on  the  right  at  the 
corner  of  Arlington  and  Boylston 


streets.  In  addition  to  regular  Green 
Line  service,  the  MBTA  will  run 
express  buses  from  the 
Arlington  Street  Station  to  the 
Riverside  Station. 

GREEN  LINE  Copley  Station: 

Walk  along  Clarendon  or 
Dartmouth  Street;  the  station  is 
about  six  blocks  ahead  at  the  corner 
of  Dartmouth  and  Boylston  streets. 

From  Memorial  Drive 
RED  LINE  Kendall/MIT  Station: 
Walk  along  Wadsworth  Street  and 
turn  left  on  Main  Street. 

GREEN  LINE  Lechmere  Station: 
Walk  up  First  Street  to  Msgr. 

O'Brien  Highway  at  Cambridge 
Street  and  turn  left.  ^ 

★ 
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Classic 
Beach  Towel 

These  Boston  4th  of  July  beach 
towels  are  practical  souvenirs  that 
will  come  in  handy  today  and 
remind  you  of  the  good  times  you 
had  here  all  summer  long. 


Spread  out  a towel  to  make  your 
day  more  comfortable  or  use  it  to 
ward  off  the  elements.  The  white, 
1 00%  cotton  terry  towels  display 
the  classic  event  logo  motif  in  red 
and  blue.  They  sell  out  every  year, 
so  buy  your  beach  towel  soon. 


BOSTON  1 


BOSTON  1 


ON  THE  ESPLANADE 

★ * * ★ * ★ 


Don't  let  your  memories  of  this 
fantastic  4th  fade  with  the  last 
fireworks.  Take  home  these  useful 
reminders  of  your  special  day  on 
the  Esplanade. 

Commemorative 
T-Shirt  for  1999 

Boston  4th  of  July  fans  have  made 
the  limited-edition  T-shirt  a popu- 
lar collectible  each  year,  so  make 
sure  you  get  one  now.  Wear  it 
today  and  show  your  patriotic 
pride;  wear  it  year-round  and 
around  the  world  to  let  everyone 
know  you  were  here.  The  100% 
cotton,  white  T-shirts  proudly  dis- 
play Boston  Pops  Conductor  Keith 
Lockhart  and  the  red,  white,  and 
blue  logo  of  this  year's  event. 


"A  Splash  of  Pops"  CD 

The  latest  Boston  Pops  CD  has 
just  been  released,  and  you  can  get 
it  here.  "A  Splash  of  Pops"  is  filled 
with  patriotic  music,  including 
songs  you  will  hear  today.  Keith 
Lockhart  conducts  the  Pops  on  the 
"1812"  Overture,  "Stars  and 
Stripes  Forever,"  and  the  "Star 
Spangled  Banner."  Denyce  Graves 
sings  "America  the  Beautiful,"  and 
the  Middlesex  County  Volunteers 
Fifes  and  Drums  play  "Doodletown 
Fifers."  You  also  will  hear  "With 
Voices  Raised,"  the  special  song 
commissioned  by  the  Boston  Pops 
and  written  by  Stephen  Flaherty 
and  Lynn  Ahrens,  the  Tony 
Award-winning  creators  of 
"Ragtime." 
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Boston's  4th  of  July 
concert  always  ends  with 
a bang,  but  it  will  start 
with  a roar.  At  7:55  p.m. 
you  will  see  and  hear  F- 1 8 
Hornets  from  the  U.S. 
Navy  fly  overhead  in 
formation.  They  come 
from  the  VFA-25  squadron,  "the 
Fist  of  the  Fleet,"  based  at  NAS 
Lemoore  in  California.  The  F-18 
flies  a variety  of  missions,  from 
attack  to  air  intercept,  and  can 
deploy  from  aircraft  carriers  or 
land  bases.  It  can  reach  a maxi- 
mum speed  of  Mach  1.8,  nearly 
twice  the  speed  of  sound,  and  can 
fly  more  than  1,800  nautical 
miles  without  refueling.  The  F-18 
is  56  feet  long  and  has  a wing 
span  of  more  than  40  feet. 

Most  recently  the  VFA-25  was 
deployed  aboard  the  USS 
Abraham  Lincoln,  which  left  San 
Diego  in  June  1998  and  returned 
from  the  Persian  Gulf  in 
December  1998.  The  squadron  is 
part  of  Carrier  Airwing  14, 
commanded  by  Captain 
H.B.  McDonald. 


The  pilots  in  the  jets  you  will 
see  flying  overhead  are: 

Commander  Peter  D.  Murphy: 
The  native  of  Scituate,  Mass.,  is 
the  commanding  officer  of  VFA- 
25.  He  attended  Wesleyan 
University  in  Connecticut  and  has 
spent  1 8 years  in  the  Navy.  Before 
joining  the  Navy,  he  spent  one 
year  teaching  high  school  math  in 
Norwell,  Mass. 

Commander  Dan  Dixon:  The 
executive  officer  of  VFA-25  is  a 
native  of  Silver  Springs,  Md.  He 
attended  the  U.S.  Naval  Academy, 
then  earned  a master's  degree  in 
physics  from  the  University  of 
Texas.  He  is  a former  Top  Gun 
instructor. 

Lieutenant  Patrick  S.  Laney: 

He  attended  Boston  University, 
and  his  wife  is  from  Sudbury, 
Mass.  He  calls  Anniston,  Ala., 
home.  He  has  spent  six  years  in 
the  Navy. 

Lieutenant  Todd  Abrahamson: 
He  calls  Santa  Monica,  Calif., 
home  and  has  spent  seven  years 
in  the  Navy.  He  attended  UCLA. 

Lieutenant  Commander 
Brenda  Sheufele:  The  administra- 
tive officer  of  the  VFA-25  is  from 
Waltham,  Mass.  She  attended 
Tufts  University  and  has  13 
years  experience  in  the  U.S.  Navy. 
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Stephen  Flaherty/Lynn  Ahrens  ^ 


"With  Voices  Raised"  is  a new 
composition  for  orchestra,  mixed 
chorus,  and  speakers,  with  music 
by  Stephen  Flaherty  and  text  by 
Lynn  Ahrens.  In  honor  of  the  last 
4th  of  July  of  our  century,  the  cre- 
ators pay  tribute  to  Americans  of 
several  centuries  who  have  raised 
their  voices  in  the  cause  of  free- 
dom and  equal  rights.  This  work 
has  been  commissioned  by  Keith 
Lockhart  and  the  Boston  Pops, 
and  it  premiered  during  this  first 
week  of  the  Pops'  1 999  season. 
Orchestrations  are  by  William 
David  Brohn. 

Mr.  Flaherty  and  Ms.  Ahrens 
are  winners  of  the  1998  Tony 
Award,  Outer  Critics  Circle 
Award,  and  Drama  Desk  Award 
for  their  Broadway  musical 
“Ragtime."  Their  scores  for  theater 
and  film  have  been  performed 
internationally,  receiving  honors 
which  include  London's  1995 
Olivier  Award,  two  1998 
Academy  Award  nominations, 
and  two  Grammy  nominations. 
They  would  like  to  thank  Keith 
Lockhart  and  the  Boston  Pops  for 
giving  them  this  opportunity  to 
raise  their  voices  once  again. 

With  Voices  Raised 

Music  by  Stephen  Flaherty; 
text  by  Lynn  Ahrens 

With  voices  raised, 

We  honor  those 
Whose  struggles  turned  us 
Toward  the  light, 

Who  strove  to  see  a 
Century  close 
In  human  good 
And  equal  right. 


With  voices  raised 
With  voices  raised 
With  voices  raised... 

With  voices  raised 
Their  truth  survives 
And  echoes  down  the  halls  of  time. 

In  simple  words 
And  passionate  lives, 

Across  the  years 
Their  voices  climb. 

With  voices  raised 
With  voices  raised... 

Raised! 

They  found  the  courage  to  be  strong... 

"If  particular  care  and  attention  is  not 
paid  to  the  ladies,  we  are  determined 
to  instigate  a rebellion,  and  will  not 
hold  ourselves  bound  by  any  laws  in 
which  we  have  no  representation  or 
voice." 

Abigail  Adams,  1776 

"Look  at  me.  Look  at  my  arm.  I have 
plowed,  I have  planted,  and  I have 
gathered  into  barns.  And  no  man 
could  head  me.  And  ain't  I a 
woman?" 

Sojourner  Truth,  1851 

"I  have  never  had  a vote,  and  I have 
raised  hell  all  over  this  country!  You 
don't  need  a vote  to  raise  hell!  You 
need  convictions  and  a voice." 

Mother  Jones,  1914 

"...I  wish  to  introduce  today  a propos- 
al that  has  been  before  Congress  for 
the  last  forty  years  and  that  sooner  or 
later  must  become  part  of  the  basic 
law  of  this  land-the  Equal  Rights 
Amendment." 

Shirley  Chisholm,  1969 

With  voices  raised... 

They  fought  to  live 
Their  lives. ..with  pride! 

"A  leaf  for  hand  in  hand; 

You  natural  persons  old  and  young! 

You  on  the  Mississippi  and  on 
all  branches  and  bayous  of  the 
Mississippi! 


You  friendly  boatmen  and 
mechanics!  You  roughs! 

You  twain!  And  all  processions 
moving  along  the  streets! 

I wish  to  infuse  myself  among  you 
till  I see  it  common  for  you 
to  walk  hand  in  hand!" 

Walt  Whitman,  1 853 

With  voices  raised 
With  voices  raised... 

They  marched  in  peace 
And  stood  as  one... 

They  marched  in  peace 
And  stood  as  one... 

"Those  who  profess  to  favor  freedom, 
and  yet  deprecate  agitation,  are  men 
who  want  crops  without  plowing  up 
the  ground." 

Frederick  Douglass,  1857 

"I  am  here  to  demand  my  rights  and 
to  hurl  thunderbolts  at  the  man  who 
would  dare  to  cross  the  threshold  of 
my  manhood." 

Bishop  Henry  McNeal  Turner,  1868 

"We  declare  our  right  on  this  earth  to 
be  a human  being,  to  be  respected  as 
a human  being,  to  be  given  the  right 
of  a human  being  in  this  society,  on  this 
earth,  in  this  day,  which  we  intend  to 
bring  into  existence  by  any  means  neces- 
sary." 

Malcolm  X,  1964 

(Copyright  © 1 970,  1 992  by  Betty  Shabazz  and  Pathfinder 
Press.  Reprinted  by  permission) 

"We  are  on  the  move  now.  Yes,  we 
are  on  the  move  and  no  wave  of 
racism  can  stop  us." 

Dr.  Martin  Luther  King,  1965 

(License  granted  by  Intellectual  Properties  Management, 
Atlanta,  Georgia,  as  exclusive  licensor  of  the  King  Estate.) 

With  voices  raised 
In  struggle. 

In  courage. 

In  praise 

Of  the  ones  who  could  not  be  silent. 
Across 

The  restless  years 
We  hear 

Their  voices  raised, 

Their  voices  raised! 

[Orchestral  interlude] 
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"If  we  cannot  end  now  our  differ- 
ences, at  least  we  can  help  make  the 
world  safe  for  diversity.  For,  in  the 
final  analysis,  our  most  common 
basic  link  is  that  we  all  inhabit  this 
small  planet.  We  all  breathe  the 
same  air.  We  all  cherish  our  chil- 
dren's future.  And  we  are  all  mortal." 
President  John  F.  Kennedy,  1 963 

And  in  their  courage 
We  are  strong. 

And  we  will  live  our  lives 
With  pride. 

March  on,  fight  on 
Against  all  wrong. 

And  journey 
Side  by  side 

With  voices  raised 
To  reach  the  sun 

Let  all  courageous  hearts  be  praised 
And  build  on  what 
Brave  hearts  have  begun... 

An  open  door 
To  make  once  more... 

A century, 

A brave  new  century 
Of  voices  raised... 

Raised... 

Raised! 


★ 

★ 


Lyricist  Lynn  Ahrens  and 
composer  Stephen  Flaherty 
have  been  collaborators  in 
the  musical  theater  since 
they  first  met  in  the  BMI 
Musical  Theater  Workshop  in 
New  York  in  1983.  Since  then, 
they  have  written  for  the 
Broadway  stage  as  well  as  for  film, 
television,  and  recording,  and 
their  work  has  been  acclaimed 
internationally. 

Last  year  Ahrens  and  Flaherty 
won  the  theatrical  triple  crown- 
Tony  Award,  Drama  Desk  Award, 


and  Outer  Critics  Circle  Award- 
for  the  score  of  the  Broadway 
musical  "Ragtime."  Adso  in  1998, 
they  received  two  Academy  Award 
nominations  and  two  Golden 
Globe  nominations  for  the  songs 
and  score  of  "Anastasia, " 
Twentieth  Century  Fox's  first  fea- 
ture animation. 

The  team  co-created  the 
Broadway  musical  "Once  on  This 
Island,"  which  was  awarded 
London's  1995  Olivier  Award  as 
Best  Musical  and  received  eight 
Tony  Award  nominations. 

Individually,  Ms.  Ahrens  is  the 
lyricist  and  co-book  writer  for  "A 
Christmas  Carol,"  Madison 


f 


Square  Garden's  annual  holiday 
musical.  For  her  work  in  network 
television,  she  has  received  the 
Emmy  Award  and  four  Emmy 
nominations,  and  her  songs  are  a 
mainstay  of  the  renowned  animat- 
ed series  "Schoolhouse  Rock." 

Mr.  Flaherty  wrote  the  inciden- 
tal music  for  Neil  Simon's  most 
recent  play,  "Proposals."  His 
orchestral  suite,  based  on  the 
musical  themes  of  "Ragtime,"  pre- 
miered at  the  Hollywood  Bowl, 
and  his  musical  themes  from 
"Anastasia"  were  also  featured  at 
the  Bowl.  He  is  a founding  mem- 
ber of  the  acclaimed  new  theater 
company  Drama  Dept. 
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The  dazzling  fireworks  display 
you  will  witness  tonight- the 
"pyromusical"-will  last  30  exhila- 
rating minutes.  The  effort  that 
goes  into  producing  it  lasts  all 
year  long.  Ken  Clark,  the  founder 
and  artistic  director  of  Boston- 
based  Pyrotechnology,  Inc.,  begins 
planning  each  year's  show  shortly 
after  the  last  rocket  has  been  fired 
the  previous  year.  First  comes  the 
music,  a combination  this  year  of 
classical,  jazz,  pop  and  rock.  Then 
he  envisions  the  pyrotechnic 
effects  to  match.  Most  of  the  fire- 
works are  custom-made  for  this 
show  by  companies  throughout 
the  world.  By  the  time  July  rolls 
around  each  year,  the  work  on  the 
Charles  River  has  begun.  On  four 
barges,  a crew  of  20  men  and 
women  combine  80  tons  of  sand, 
thousands  of  mortars  and  nearly 
35  miles  of  wiring.  When  the 
equipment  and  electrical  set-up  is 
completed,  over  5,000  pyrotech- 
nic devices  are  carefully  set  in 
place  and  connected.  Then  it  will 
be  time  for  the  crowd  to  lean  back 
and  gasp  at  the  largest  fireworks 
display  ever  mounted  in  Boston. 

The  extensive  planning  and 
vision  pay  off  in  international 
recognition,  as  well  as  the  oohs 
and  ahs  of  the  crowd. 
Pyrotechnology,  which  has  pro- 
duced the  Fourth  of  July  displays 
since  1983,  won  dual  honors  at 
the  Montreal  International 
Fireworks  Competition-the 
Golden  Jupiter  for  best  pyromusi- 
cal  display  and  the  Special  Jupiter 
for  the  best  musical  program  and 
audio  production-in  the  same 
year,  a first  for  the  competition. 


BOSTON'S  FOURTH  OF  JULY 


STAFF 

David  G.  Mugar 
Executive  Producer 

Lin  Schreiber 
Producer 

Pamela  Picard 
Richard  MacDonald 
Robert  D.  Carey 
Associate  Producers 

Linda  Grant 
Production  Associate 

Liza  Adriana  Cagua 
Communication  &) 
Information  Systems 

Judy  Young 

Marketing  et) 

Creative  Design 

SPECIAL 

COORDINATORS 

John  Bakey, 

Public  Safety  Liaison 

Kathleen  Bruce, 
Merchandising 

Steve  MacDonald, 
Logistics 

Jennifer  Mugar  Flaherty, 
Volunteers 

Jonathan  Mugar, 

Sale  s 

Dana  Nickerson, 
Communications 

VOLUNTEERS 

Nathaniel  Barksdale 
Jane  Batastini 
Donna  Blethen 
Beth  Boleyn 
Bruce  Boleyn 
Cassie  Boleyn 
Sam  Boleyn 
Carolynn  Cartelli 


Anne  Commito 
Shane  Curcuru 
Steven  Curcuru 
Lindsay  Davison 
Virginia  Doriss 
Michael  Driscoll 
Melissa  Falzone 
Nicole  Falzone 
Peter  Fiedler 
Christine  Folch 
Josh  Fox 
Dan  Friel 
Josh  Goldfine 
Christina  Gomes 
Larry  Goodier 
Robert  Hiltunen 
Amy  Holbrook 
Chuck  Rabat 
Nobu  Kamino 
Sue  MacDonald 
Joe  Mahan 
Ryan  Mahan 
Sue  Mangini 
Cristina  Mangini 
James  McLean 
Keith  McLean 
Scott  Mulvaney 
Mike  Murphy 
Amanda  Nickerson 
Jane  Nickerson 
Trevor  Nickerson 
Chris  Nolan 
Megan  O'Toole 
Jack  Pelletier 
Jim  Powers 
Kevin  Riordan 
Cito  N.  Sandomirsky 
Jason  Schreiber 
Richard  Schreiber 
Frank  Scott 
Mike  Seidler 
Chris  Senna 
Elizabeth  A.  Shane 
Jonathan  Siwik 
Dan  Smith 
Brian  Suzan 
Brian  Symmons 
Ryan  Ting 
Joseph  Tyler 
Marisa  Young 


FIREWORKS 

Pyrotechnology,  Inc. 

Ken  Clark 
Artistic  Director 
Rob  Rovenolt 
Associate  Director 
Peter  Hanson 
Stu  Solomon 
Ken  Ayotte 
Laura  Biermann 
Mike  Czitrom 
Bonnie  Robins 
Carl  Gruesz 
Chris  Hanson 
Paulette  Speight 
Paul  Feeney 
Mary  Ayotte 
Arman  Young 
Matt  Teeter 
Paul  Taylor 

Fireworks  Transport  By 
Boyle  Transportation 

Fireworks  Safety  Launch 
Courtesy  of  Russo  Marine 
Medford,  Massachusetts 

COMMONWEALTH 
OF  MASSACHUSETTS 

A.  Paul  Cellucci,  Governor 
Jane  Swift, 

Lieutenant  Governor 

Metropolitan  District 
Commission 
David  B.  Balfour,  Jr., 
Commissioner 
Brian  Kerins, 

Deputy  Commissioner  for 
Operations 
Michael  Testa, 

Deputy  Director  of 
Recreation 
Richard  Savickas, 

Manager,  Hatch  Shell 
Peter  Church,  Chief  Ranger 

Executive  Office  of  Public 
Safety 

Jane  Perlov,  Secretary 


Department  of  State  Police 
Colonel  John  DiFava 
Superintendent 
Major  Albert  Simon 
Commander,  Troop  H 
Lieutenant  James  Considine 
Special  Events 
Coordinator,  Troop  H 
Lieutenant  Joseph  Hanley 
Station  Commander, 

SP  Boston 

Massachusetts  Emergency 
Management  Agency 
Quirino  M.  Iannazzo, 

Acting  Director 

Massachusetts  National  Guard 
Major  General 
Raymond  Vezina 
The  Adjutant  General 
Battery  A,  1 0 1 Field  Artillery 
Brockton,  Massachusetts 

State  Fire  Marshal 
Stephen  Coan 

MBTA 

Robert  H.  Prince, 

General  Manager 
Roger  Ford, 

Deputy  Director  of 
Special  Operations 
Thomas  O'Loughlin, 

Chief,  MBTA  Police 
Peter  Shaugnessy, 

Deputy  Chief, 

MBTA  Police 


BOSTON  SYMPHONY 
ORCHESTRA 

Mark  Volpe, 

Managing  Director 
Bernadette  Horgan 
Director  of  Media  Relations 

Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  Conductor 
Dennis  Alves, 

Artistic  Coordinator 
Jana  Gimenez, 

Operations  Coordinator 
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Amy  Sistek, 

Ass't  Operations  Manager 
Steve  Colby,  Sound  Engineer 

CITY  OF  BOSTON 

Thomas  M.  Menino,  Mayor 
Boston  EMS 

John  Auerbach, 

Executive  Director,  Boston 
Public  Health  Commission 
Dr.  Peter  Moyer, 

Executive  Director, 

Boston  EMS 
Richard  A.  Serino, 
Superintendent-in-Chief 
Michael  Mangini, 
Superintendent 
Stephen  Lawlor, 

Deputy  Superintendent 
Capt.  Robert  Haley, 

Special  Operations 
Boston  Emergency 
Management  Agency 
John  Hasson,  Deputy  Chief 
Boston  Fire  Department 
Martin  E.  Pierce,  Jr., 
Commissioner/Chi  ef  of  Dept. 
Joseph  Fleming,  Deputy 
Chief/Fire  Marshal 
Kevin  McDonough, 

Fire  Lieutenant 
Boston  Police  Department 
Paul  F.  Evans, 

Commissioner 
James  Claibourne, 
Superintendent 
Sergeant  Maureen  Parolin, 
Special  Events  Coordinator 

Boston  Redevelopment 
Authority 

Boston  Transportation 
Department 

Mayor's  Office  of  Special 
Events 

Cecily  Foster,  Director 
Patte  Papa,  Events  Manager 

CITY  OF  CAMBRIDGE 

Francis  H.  Duehay,  Mayor 
Robert  Healy,  City  Manager 
Cambridge 
Police  Department 
Ronald  Watson, 
Commissioner 
Richard  Bongiorno,  Captain 


Cambridge  Fire 
Department 
Kevin  Fitzgerald, 

Chief  of  Department 
Gerald  Reardon, 

Deputy  Chief 
Professional  Ambulance 
Service 

Farry  Stone,  President 
William  Mergendahl, 
Executive  Director  of 
Operations 

South  Middlesex  EMS 
John  Conceison, 
Executive  Director 


LIGHTING,  SOUND 
& STAGING 
Capron  Lighting 
&.  Sound  Co.,  Inc. 
Richard  LaRonde, 
President 
Jay  Arthur, 
idee  President 
David  Reynolds, 

Vice  President 
Paul  McGalliard, 
Production  Coordinator 
Helena  Detore, 
Operations  Manager 

Concert  Staging  Services 
Northeast,  Inc. 

Transit  Image,  Inc. 


FLYOVER 

F-18  Hornet 

VFA  25  "Fist  of  the  Fleet" 
Carrier  Wing  14 
Naval  Air  Station 
Lemoore,  CA 
Flag  Flown  By 
Aviation  Promotions 
North  Andover,  MA 


Charles  River  Yacht  Club 

Church  of  the  Advent 

Guild  of  Bell  Ringers 
Elaine  Hansen, 

Ringing  Master 

Community  Boating 

Emerson  College 
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Boston's  Fourth  of  July  is  a 
non  profit  organization  which 
founded  the  Fourth  of  July 
Esplanade  Event  in  1974. 
Among  the  services  provided  by 
Boston's  Fourth  of  July  each  year 
are  the  fireworks,  barges, 
portable  rest  rooms, 
sound  system,  video  screens, 
complimentary  programs, 
and  overall  coordination 
of  the  event. 


